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When considering the current climate of mass media and 
ŝŶĮŶŝƚĞ�ƐĐƌŽůůƐ͕�ƚŚĞƌĞ�ƐĞĞŵƐ�ƚŽ�ďĞ�Ă�ĐŚƌŽŵĂƟĐ�ǁĂǀĞ�ƌŝƉƉůŝŶŐ�
ƚŚƌŽƵŐŚ�ŽƵƌ�ĨĞĞĚƐ͘��ŵŝĚ�ƚŚĞ�ŽǀĞƌ�ƐĂƚƵƌĂƟŽŶ�ŽĨ�ĐŝƌĐƵůĂƟŶŐ�
ŝŵĂŐĞƐ͕�ƚŚƌĞĞ�ŬĞǇ�ĐŽůŽƌƐ�ĂƉƉĞĂƌ�ƚŽ�ďĞ�ƚƌĞŶĚŝŶŐ�ŝŶ�ĂƌĐŚŝƚĞĐ-
ƚƵƌĂů�ƌĞƉƌĞƐĞŶƚĂƟŽŶ͘�dŚŝƐ�ƌĞƐĞĂƌĐŚ�ŝƐ�Ă�ƐƉĞĐƵůĂƟǀĞ�ĂƩĞŵƉƚ�
ƚŽ�ĨƌĂŵĞ�Ă�ĐƵƌƌĞŶƚ�ŵŽŵĞŶƚ�ŝŶ�ƚŚĞ�ĐŽŵƉůĞǆ�ŽǀĞƌůĂƉ�ŽĨ�ĚŝŐŝƚĂů�
ĚĂƚĂ�ĂŶĚ�ƉŚǇƐŝĐĂů�ŵĂƩĞƌͶ͞ĨƌŽŵ�ƐĐƌĞĞŶ�ƚŽ�ƐƚŽŶĞ͟ͶƚŚƌŽƵŐŚ�
ƚŚĞ�ůĞŶƐ�ŽĨ�ƚŚƌĞĞ�ĐŽůŽƌƐ͗�ƉŝŶŬ͕�ďůƵĞ͕�ĂŶĚ�ďůĂĐŬ͘Ϸ�DŽƐƚ�ŽŌĞŶ�
ǀŝĞǁĞĚ�ƚŚƌŽƵŐŚ�ŽƵƌ�ŚĂŶĚŚĞůĚ�ĚĞǀŝĐĞƐ͕�ƚŚĞƐĞ�ĐŽůŽƌƐ�ŵĂǇ�ƐĞĞŵ�
ůŝŬĞ�Ă�ƐƵƉĞƌĮĐŝĂů�ƐƵďũĞĐƚ�ŽĨ�Ă�;ĐŽŶͿƚĞŵƉŽƌĂƌǇ�ĐŽŶĚŝƟŽŶ͕�ďƵƚ�
ŵƵĐŚ�ůŝŬĞ�ĨŽƌŵ�ŵĂŬŝŶŐ�ĂŶĚ�ĚƌĂǁŝŶŐ�ƚĞĐŚŶŝƋƵĞƐ͕�ĐŽůŽƌ�ĂůƐŽ�
ĚĞĮŶĞƐ� ĂĞƐƚŚĞƟĐ�ŵŽǀĞŵĞŶƚƐ͘� &ƌŽŵ� ƚŚĞ� �ĂƌŽƋƵĞ� ƚŽ� ƚŚĞ�
�ĂƵŚĂƵƐ͕�ĞǀĞƌǇ�ǌĞŝƚŐĞŝƐƚ�ĐĂƌƌŝĞƐ�Ă�ŶĞǁ�ĐŽůŽƌ�ƐĐŚĞŵĞ�ďĂƐĞĚ�
ŽŶ�ŵĂƚĞƌŝĂů�ƌĞƐŽƵƌĐĞƐ͕�ĞĐŽŶŽŵŝĞƐ͕�ĂŶĚ�ĐƵůƚƵƌĞ͘ϸ�'ŝǀĞŶ�ƚŚĞ�
ƌŝƐĞ�ŽĨ�ŶĞǁ�ƚŽŽůƐ�ĂŶĚ�ŵĞƚŚŽĚƐ�ŽĨ�ƉƌŽĚƵĐƟŽŶ͕�ŝƚ�ŵĂǇ�ďĞ�ƟŵĞ�
ƚŽ�ŽŶĐĞ�ĂŐĂŝŶ�ƌĞͲĞǀĂůƵĂƚĞ�ĐŽůŽƌ�ŝŶ�ĚĞƐŝŐŶ�ĂŶĚ�ĂƐŬ͕�ŝƐ�ĐŽůŽƌ�
ƚĞĐŚŶŝĐĂů�ƌĂƚŚĞƌ�ƚŚĂŶ�ĐŽŵƉŽƐŝƟŽŶĂů͍Ϲ

We’ve been in more control of color in the last twenty years 
than ever before. Thanks to digital technology, we have 
abundant colors at our disposal; there is no need to splurge 
ŽŶ�ĐƌƵƐŚĞĚ͕�ƌĂƌĞ�ƉŝŐŵĞŶƚƐ�Žƌ�ĞǆƚƌĂĐƟŶŐ�ŝŶŬ�ĨƌŽŵ�ƐŶĂŝůƐ͘�zĂůĞ�
hŶŝǀĞƌƐŝƚǇ�ďƌŽƵŐŚƚ�ĐŽůŽƌ�ƚŚĞŽƌǇ�ƚŽ�ŽƵƌ�ĮŶŐĞƌƟƉƐ�ŝŶ�ϮϬϭϯ�ǁŝƚŚ�
the launch of their new app /ŶƚĞƌĂĐƟŽŶ�ŽĨ��ŽůŽƌ͕ �ĂŶ�ŝŶƚĞƌĂĐƟǀĞ�
ĚŝŐŝƚĂů�ǀĞƌƐŝŽŶ�ŽĨ�:ŽƐĞĨ��ůďĞƌƐ͛�ϭϵϲϯ�ƐĞŵŝŶĂů�ƚĞǆƚ͘�KƌŝŐŝŶĂůůǇ�
ĐƵƚͲďǇͲŚĂŶĚ�ĂŶĚ�ůĂŝĚͲŽƵƚ�ĂĐƌŽƐƐ�ƚŚĞ�ƐƚƵĚŝŽ�ŇŽŽƌ�ďǇ��ůďĞƌƐ͛�ƐƚƵ-
ĚĞŶƚƐ�Ăƚ��ůĂĐŬ�DŽƵŶƚĂŝŶ��ŽůůĞŐĞ͕�ƚŚĞ�ϭϮϱ�ƉůĂƚĞƐ�ĐŽŵƉƌŝƐŝŶŐ�
/ŶƚĞƌĂĐƟŽŶ�ŽĨ��ŽůŽƌ�are now digital objects, tools for teaching 
color to a technologically inclined audience. If color theory 
ŝƐ�ŶŽ�ůŽŶŐĞƌ�ƚĂƵŐŚƚ�ŝŶ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ĐƵƌƌŝĐƵůƵŵƐ�ĂŶĚ�ŽīĞƌĞĚ�
Ăƚ�ũƵƐƚ�Ψϭϯ͘ϵϵ�ǀŝĂ�ƚŚĞ��ƉƉ�^ƚŽƌĞ͕�ǁŚĂƚ�ŝƐ�ƚŚĞ�ƐƚĂƚƵƐ�ŽĨ�ĐŽůŽƌ�ŝŶ�
architectural design today? Do architectural designers actu-
ĂůůǇ�ĐĂƌĞ�ĂďŽƵƚ�ƚŚĞ�ƐƉĞĐŝĮĐŝƚǇ�ŽĨ�ĐŽůŽƌ͕ �Žƌ�ĂƌĞ�ƉĂůĞƩĞ�ĐŚŽŝĐĞƐ�
ĚĞƚĞƌŵŝŶĞĚ�ďǇ�ĚŝŐŝƚĂů�ƚŽŽůƐ͕�ŐƌĂĚŝĞŶƚ�ƐůŝĚĞƌƐ�ĂŶĚ�ηĮůƚĞƌƐ͍�

In recent years, designers have moved beyond the designated 
ĚŝŐŝƚĂů�ƐŽŌǁĂƌĞ�ƐŚĂĚĞƐ�ŽĨ�͞ƌĞŶĚĞƌ�ŐƌĂǇ͟�ŵŽĚĞůŝŶŐ�ƐƉĂĐĞ�ĂŶĚ�
͞ĐĂƚŚŽĚĞ�ƌĂǇ�ďůƵĞ͟�ƐƵƌĨĂĐĞƐ͘�dŚĞ�ŝŶƚĞƌŶĞƚ�ŽĨ�ŝŶĚŝǀŝĚƵĂůŝǌĂƟŽŶ�
ŚĂƐ�ƉƌŽǀŝĚĞĚ�Ă�ŵƵůƟƚƵĚĞ�ŽĨ�ĐŽůŽƌƐ͕�ĂůůŽǁŝŶŐ�ĚĞƐŝŐŶĞƌƐ�ƚŽ�ŽƉĞƌ-
ĂƚĞ�ŽƵƚƐŝĚĞ�ŽĨ�ƚŚĞ�ƉƌĞĚĞƚĞƌŵŝŶĞĚ�ůŝŵŝƚƐ�ŽĨ�ƉƌŽŐƌĂŵͲƐƉĞĐŝĮĐ�
ƌĞŶĚĞƌŝŶŐ�ƉĂůĞƩĞƐ͘�&Žƌ�ĞǆĂŵƉůĞ͕�ƚŚĞ�^ĞĂ�WƵŶŬ�ĂĞƐƚŚĞƟĐ�ŽĨ�
post-internet websites emerged in parallel with the bright 
ƉĂƐƚĞůͲŶĞŽŶ�ŽĨ�ŶŽƌŵĂů�ŵĂƉƐ͕�ǁŚŝĐŚ�ƌĞŐŝƐƚĞƌ�Z'��ŝŶƚŽ�y͕�z͕�ĂŶĚ�
��ĂǆĞƐ͘�/Ŷ�ƚŚĞ�ĐĂƐĞ�ŽĨ�ŶŽƌŵĂů�ŵĂƉƐ�ĂŶĚ�ůŽǁͲĮĚĞůŝƚǇ�ǁĞďƐŝƚĞƐ͕�
ƚŚĞ�ĚŝŐŝƚĂů�ŽďũĞĐƚ�ŝƐ�ŽŌĞŶ�ĐŚƌŽŵĂƟĐĂůůǇ�ŵŽƌĞ�ŝŶƚĞƌĞƐƟŶŐ�ƚŚĂŶ�
ƚŚĞ�ĮŶĂů�ŽƵƚƉƵƚ͘�/ƚ�ŝƐ�ŶŽƚ�ƐƵƌƉƌŝƐŝŶŐ�ƚŚĂƚ�ĐĞƌƚĂŝŶ�ƌĞƉƌĞƐĞŶƚĂ-
ƟŽŶĂů�ŵĞƚŚŽĚƐ�ŝŶ�ĚŝŐŝƚĂů�ƉƌŽũĞĐƚƐ�ďĞŐŝŶ�ƚŽ�ĞŵƵůĂƚĞ�ƚŚĞ�ƚŽŽůƐ�

ƚŚĞŵƐĞůǀĞƐ͕� ůŝŬĞ�ƚŚĞ�ƉƵƌƉŽƐĞĨƵů�ƵƐĞ�ŽĨ��ĚŽďĞ�WŚŽƚŽƐŚŽƉ͛Ɛ�
checkered transparency background as a material swatch, 
ƐĞĞŶ�ŝŶ�ƐƵĐŚ�ǁŽƌŬƐ�ĂƐ��ƵƌƟƐ�ZŽƚŚ Ɛ͛���WƌŽǀŝƐŝŽŶĂů��ĞĮŶŝƟŽŶ�ŽĨ�
ĂŶ��ƌĐŚŝƚĞĐƚ�Žƌ�dн�н�нD Ɛ͛�ZĂŐĚĂůĞ�ZŝŶŐ�ƉƌŽũĞĐƚ͕�>ŝǀŝŶŐ�WŝĐƚƵƌĞ͘�

In her recent book, �ŚƌŽŵĂƟĐ��ůŐŽƌŝƚŚŵƐ, author Carolyn 
Kane describes:

͙ƉƵƌĞ�ǁŚŝƚĞ�ůŝŐŚƚ�ĐŽŶƟŶƵĞƐ�ƚŽ�ĐĂƌƌǇ�ĂŶĂĐŚƌŽŶŝƐƟĐ�ƚŚĞŽ-
ůŽŐŝĐĂů�ĂƐƐŽĐŝĂƟŽŶƐ͙ŝƚƐ�ƐǇŵďŽůŝĐ�ǀĂůƵĞ�ƌƵŶƐ�ƐŽ�ĚĞĞƉ�ŝŶƚŽ�
ƚŚĞ�ƉƌĂĐƟĐĞƐ�ŽĨ�tĞƐƚĞƌŶ͕�ƉĂƚƌŝĂƌĐŚĂů͕��ĂƵĐĂƐŝĂŶ�ĐƵůƚƵƌĞ�
ĂŶĚ� ŝƚƐ� ĐůĂŝŵƐ� ƚŽ�ĂƵƚŚĞŶƟĐŝƚǇ͕� ŽƌŝŐŝŶ͕� ŝŶŶŽĐĞŶĐĞ͕� ĂŶĚ�
ƚƌƵƚŚ�ƚŚĂƚ�ŝƚ�ŚĂƐ�ďĞĐŽŵĞ�͞ŶĂƚƵƌĂů͟�ƚŽ�ǀŝĞǁ�ĐŽůŽƌ�ĂƐ�ŝƚƐ�
dirty and degraded counterpart. Where light comes from 
God and the divine universe, color seeps in from the dis-
ĐĂƌĚĞĚ�ƌĞƐŝĚƵĞ�ĂŶĚ�ǁĂƐƚĞ�ŽĨ�ƚŚĞ�ĨĂůůĞŶ͕�ŵĂƚĞƌŝĂů�ǁŽƌůĚ͘Ϻ�

If color is the detritus of the material world, then there is a cod-
ŝĮĐĂƟŽŶ�ŝŶ�ƚŚĞ�ĚĞƉůŽǇŵĞŶƚ�ŽĨ�ƚŚƌĞĞ�ƐƉĞĐŝĮĐ�ĐŽůŽƌƐ�ŝŶ�ƌĞĐĞŶƚ�
ĂƌĐŚŝƚĞĐƚƵƌĂů�ǁŽƌŬ͗�ƉŝŶŬ͕�ďůƵĞ�ĂŶĚ�ďůĂĐŬ͘�WĞƌŚĂƉƐ�ƚŚĞƐĞ�ĐŽůŽƌƐ�
ĂƌĞ�Ă�ĐŽŶƚĞŵƉŽƌĂƌǇ�ĐƌŝƟƋƵĞ͕�ĂŶ�ŝĚĞŽůŽŐŝĐĂů�ĐŽƵŶƚĞƌͲƌĞĂĐƟŽŶ�
to the discipline’s historical white-washing, as evidenced by 
DŽĚĞƌŶŝƐŵ�ĂŶĚ�ƚŚĞ��ƵƚŽŶŽŵŽƵƐ�WƌŽũĞĐƚ͘ϻ�KƌŐĂŶŝǌĞĚ�ŝŶƚŽ�
Ă�ƐƉĞĐƚƌƵŵ�ŽĨ�ďŽƚŚ�ĐŚƌŽŵĂƟĐ�ǀĂůƵĞ�ĂŶĚ�ĐƵůƚƵƌĂů�ŝŶŇƵĞŶĐĞ͕�
Ă�ƐŽŌ�ƉŝŶŬ�ƐƉĞĂŬƐ�ƚŽ�ƚŚĞ�ƉŽůŝƟĐƐ�ŽĨ�ƚĂƐƚĞ͕�Ă�ŚƵŵĂŶŝƐƚ�ƉĞƌ-
ƐƉĞĐƟǀĞ͕�ǁŚĞƌĞĂƐ�ďůĂĐŬ�ŝŶƚƌŽĚƵĐĞƐ�Ă�ƉŽƐƚͲŚƵŵĂŶŝƐƚ�ĨƵƚƵƌĞ͕�
favoring the mysterious object in its unintelligible depth; a 
bold blue sits between these binaries as the hue of the tech-
nological and the Anthropocene. 

If you don’t like pink, you don’t like yourself.

—Louise Bourgeois

tĞ͛ǀĞ�ƌĞĂĐŚĞĚ�ƉĞĂŬ�ƉŝŶŬ͘�/ƚ͛Ɛ�ďĞĞŶ�ŽǀĞƌ�ĮǀĞ�ǇĞĂƌƐͶƚŚŽƵŐŚ�
probably closer to seven—since pink began to propagate 
/ŶƐƚĂŐƌĂŵ�ĂŶĚ�ƚŚĞ�ǁŽƌůĚ�Ăƚ�ůĂƌŐĞ͘�DƵĐŚ�ŚĂƐ�ďĞĞŶ�ǁƌŝƩĞŶ�ŽŶ�
ƚŚĞ�ĐƵůƚƵƌĂů�ŝŵƉĂĐƚ�ŽĨ�Ă�ƉĂƌƟĐƵůĂƌ�ƐŽŌ�ƉŝŶŬ͕�ŝŶŝƟĂůůǇ�ŶĂŵĞĚ�
͞dƵŵďůƌ� WŝŶŬ͟� ďƵƚ� ŶŽǁ� ĐŽůůŽƋƵŝĂůůǇ� ŬŶŽǁŶ� ĂƐ�DŝůůĞŶŶŝĂů�
WŝŶŬͶĂ�ƉŽƉƵůĂƌ�ƚŽƉŝĐ�ĨƌŽŵ�ĨĂƐŚŝŽŶ�ďůŽŐŐĞƌƐ͕�ƚŽ�ŵĞĚŝĂ�ƚŚĞ-
ŽƌŝƐƚƐ�ĂŶĚ�ĞǀĞŶ�dŚĞ�EĞǁ�zŽƌŬ�dŝŵĞƐ͕�ĂŵŽŶŐ�ŵĂŶǇ�ŽƚŚĞƌƐ͘�
dŚŝƐ�ƐƉĞĐŝĮĐ�ƌŽƐǇ�ƟŶƚ�ŶŽƚ�ŽŶůǇ�ƌĞƉƌĞƐĞŶƚƐ�Ă�ŵŽŵĞŶƚ�ŝŶ�ǁŚŝĐŚ�
ŵĂƌŬĞƚ�ƉƌŽĚƵĐƟŽŶ�ĮŶĂůůǇ�ĐĂƵŐŚƚ�ƵƉ�ǁŝƚŚ�ƚŚĞ�ƐƉĞĞĚ�ŽĨ�ĚŝŐŝƚĂů�
ŵĞĚŝĂ�ƚƌĞŶĚƐ͕�ďƵƚ�ŝƚƐ�ĞŵĞƌŐĞŶĐĞ�ĚƵƌŝŶŐ�Ă�ŵĂũŽƌ�ƐŚŝŌ�ŝŶ�ŝĚĞŶ-
ƟƚǇ�ƉŽůŝƟĐƐ�ĂŶĚ�ƚŚĞ�ƌĞƚĂůŝĂƟŽŶ�ĂŐĂŝŶƐƚ�Ă�ĚŽŵŝŶĂŶƚ�ƉĂƌĂĚŝŐŵ�
in a movement towards gender-neutrality. As pop-culture’s 
ƉƌŽĚŝŐĂů�ƐŽŶ͕�<ĂŶǇĞ�tĞƐƚ͕�ĚĞƐĐƌŝďĞĚ�ŝŶ�ϮϬϭϮ͗

EŽŶĞ�DŽƌĞ��ŝŐŝƚĂů

�KhZdE�z��K&&D�E
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^ŽĐŝĞƚǇ� ŚĂƐ� ƉƵƚ� ƵƉ� ƐŽ� ŵĂŶǇ� ďŽƵŶĚĂƌŝĞƐ͕� ƐŽ� ŵĂŶǇ�
ůŝŵŝƚĂƟŽŶƐ�ŽŶ�ǁŚĂƚ͛Ɛ�ƌŝŐŚƚ�ĂŶĚ�ǁƌŽŶŐ�ƚŚĂƚ�ŝƚ͛Ɛ�ĂůŵŽƐƚ�
ŝŵƉŽƐƐŝďůĞ�ƚŽ�ŐĞƚ�Ă�ƉƵƌĞ�ƚŚŽƵŐŚƚ�ŽƵƚ͘�/ƚ͛Ɛ�ůŝŬĞ�Ă�ůŝƩůĞ�ŬŝĚ͕�
Ă�ůŝƩůĞ�ďŽǇ͕�ůŽŽŬŝŶŐ�Ăƚ�ĐŽůŽƌƐ͕�ĂŶĚ�ŶŽ�ŽŶĞ�ƚŽůĚ�Śŝŵ�ǁŚĂƚ�
colors are good…Why would anyone pick blue over pink? 
WŝŶŬ�ŝƐ�ŽďǀŝŽƵƐůǇ�Ă�ďĞƩĞƌ�ĐŽůŽƌ͘ ��ǀĞƌǇŽŶĞ�ŝƐ�ďŽƌŶ�ĐŽŶĮ-
ĚĞŶƚ͕�ĂŶĚ�ĞǀĞƌǇƚŚŝŶŐ͛Ɛ�ƚĂŬĞŶ�ĂǁĂǇ�ĨƌŽŵ�ǇŽƵ͘ϼ

It’s hard to deny what was once a taboo color has now satu-
rated our daily environment—is there ever a day without 
pink? It can be seen everywhere online and in real life: archi-
ƚĞĐƚƵƌĞ͕�Ăƌƚ�ĞǆŚŝďŝƟŽŶƐ͕�ĂŶŝŵĂƟŽŶƐ͕�ĨĂƐŚŝŽŶ͕�ĨŽŽĚ͕�ŐƌĂƉŚŝĐ�
design, makeup, music, sex toys, tech devices, wine—even Log 
ƵƉĚĂƚĞĚ�ŝƚƐ�ĐŽǀĞƌ�ƚŽ�ŵƵƚĞĚ�ƉŝŶŬ�ĨŽƌ�ŝƐƐƵĞ�ϰϭ�ƚŚƌŽƵŐŚ�ϰϰ͘�/ƚ�ŝƐ�
no wonder this color has gained major momentum in current 
ĂƌĐŚŝƚĞĐƚƵƌĂů�ƉƌŽũĞĐƚƐ�ĂŶĚ�ƌĞƉƌĞƐĞŶƚĂƟŽŶ�ŐŝǀĞŶ�ƚŚĂƚ�ƉƌĂĐƟĐĞƐ�
ĐŽŶƟŶƵĂůůǇ�ĨĂĐŝůŝƚĂƚĞ�ƐŽĐŝĂů�ŵĞĚŝĂ�ƉůĂƞŽƌŵƐ�ĂƐ�Ă�ƚŽŽů�ĨŽƌ�ĚŝƐ-
ĐŽƵƌƐĞ͘�dŚŝƐ�ĚŝŐŝƚĂů�ƉƌŽůŝĨĞƌĂƟŽŶ�ĂůƐŽ�ŚĂƉƉĞŶƐ�ƚŽ�ƉĂƌĂůůĞů�ƚŚĞ�
ƌĞƐƵƌŐĞŶĐĞ�ŽĨ�ƉŽƐƚͲŵŽĚĞƌŶ�ƉĂƐƟĐŚĞ͕�ŝŶ�Ă�ƐĂƟƌŝĐĂů�ĂĚĂƉƚĂƟŽŶ�
ŽĨ�ƐŽŌ�ĐŽůŽƌ�ƉĂůĞƩĞƐ�ĨƌŽŵ�ƚŚĞ�ϭϵϴϬƐ�ĂŶĚ�ĞĂƌůǇ�ϵϬƐ͘�dŚŝƐ�ƉŝŶŬ͕�
ŚŽǁĞǀĞƌ͕ �ĚŽĞƐŶ͛ƚ�ƐŚǇ�ĂǁĂǇ�ĨƌŽŵ�ĚĞƐĐƌŝƉƟŽŶ�ŽĨ�ĐƵƚĞ͕�ƉƌĞƩǇ�
Žƌ�ĨĞŵŝŶŝŶĞ͖�ƌĂƚŚĞƌ�ŝƚ�ĞŵďƌĂĐĞƐ�ĂŶĚ�ďŽůƐƚĞƌƐ�ƚŚĞƐĞ�ƋƵĂůŝƟĞƐ�ŝĨ�
not to exemplify them, then at least to juxtapose them with 
ƚŚĞ�ƐŽƉŚŝƐƟĐĂƟŽŶ�ŽĨ�Ă�ĚŝŐŝƚĂů�ĮŶĞƐƐĞ͘��Ɛ�ŝƚ�ĐŝƌĐƵůĂƚĞƐ�ƚŚƌŽƵŐŚ�
ĐŽƵŶƚůĞƐƐ�ƌĞƉŽƐƚƐ�ĂŶĚ�ŚĂƐŚƚĂŐƐ͕�ƉŝŶŬ�ŚĂƐ�ƵŶůĞĂƐŚĞĚ�ŵƵůƟƉůĞ�
ƌĞĂĚŝŶŐƐ�ŽĨ�ŇƵŝĚ�ŵĞĂŶŝŶŐ͕�ďƵƚ�ŝƚƐ�ŽǀĞƌƵƐĞ�ŝŶ�ĐŽŵŵĞƌĐŝĂů�ĂƉƉůŝ-
ĐĂƟŽŶƐ�ŚĂƐ�ĚŝůƵƚĞĚ�ƉŝŶŬ�ŝŶƚŽ�Ă�ĐůŝĐŚĠ͘�dŽ�ŵĞĚŝĂƚĞ�ƚŚŝƐ�ŵŽŵĞŶƚ͕�
ƚŚĞ�ĨŽůůŽǁŝŶŐ�ƉƌŽũĞĐƚƐ�ĚĞŵŽŶƐƚƌĂƚĞ�ƚŚĞ�ŵƵůƟͲǀĂůĞŶƚ�ŶĂƚƵƌĞ�ŽĨ�
ƚŚŝƐ�ĚŝŐŝƚĂů�ƉŚĞŶŽŵĞŶŽŶ�ǁŝƚŚ�ĐƌŝƟĐĂů�ƚŚŽƵŐŚƚ͘�

dŚĞ�<ŝĚ�'ĞƚƐ�KƵƚ�ŽĨ�ƚŚĞ�WŝĐƚƵƌĞ͕�Ă�ĐŽůůĂďŽƌĂƟǀĞ�ŝŶƐƚĂůůĂƟŽŶ�Ăƚ�
DĂƚĞƌŝĂůƐ�Θ��ƉƉůŝĐĂƟŽŶƐ�ŝŶ�ϮϬϭϲ�ǁŝƚŚ�dŚĞ�>��'͕�&ŝƌƐƚ�KĸĐĞ͕�
Hirsuta, Laurel Broughton and Andrew Kovacs, presented a 
͞ĐŽŶƚĞŵƉŽƌĂƌǇ�ƵƉĚĂƚĞ�ŽŶ�ƚŚĞ�ĂĞƐƚŚĞƟĐ�ƉƌŝŶĐŝƉůĞƐ�ŽĨ�ĞĂƌůǇ�
ϭϵƚŚ�ĐĞŶƚƵƌǇ��ŶŐůŝƐŚ� ůĂŶĚƐĐĂƉĞ�ĂƌĐŚŝƚĞĐƚƵƌĞ͘͟�dŽ�ĚĞƐĐƌŝďĞ�
ƚŚŝƐ�ŶĞǁ�ĂĞƐƚŚĞƟĐ�ŝƐ�Ă�ĐŚĂůůĞŶŐĞͶŝƚ�ŽƐĐŝůůĂƚĞƐ�ďĞƚǁĞĞŶ�ĞǀĞƌǇ-
ĚĂǇ�ĐŽŶƐƚƌƵĐƟŽŶ�ŵĂƚĞƌŝĂůƐ�ĂŶĚ�ĐŽŵƉůĞǆ�ĚŝŐŝƚĂů�ŐĞŽŵĞƚƌŝĞƐ͘�
But the most striking feature of this landscape are the gently 
ƌŽůůŝŶŐ͕�ƉŝŶŬ�ƉůĂƐƚĞƌ�ůƵŵƉƐ͘Ͻ�dŚĞ�ŇĞƐŚǇ�ƐƵƌĨĂĐĞƐ�ĞŶĐŽƵƌĂŐĞĚ�
ǀŝƐŝƚŽƌƐ�ƚŽ�ƐŽũŽƵƌŶ�ĂĐƌŽƐƐ�ƚŚĞ�ŝŶƐƚĂůůĂƟŽŶ�ƚŽ�ŝƚƐ�ƉĞĂŬ͕�ůŽŽŬ�ŽƵƚ�
ŽǀĞƌ�>ŽƐ��ŶŐĞůĞƐ͛�^ŝůǀĞƌ�>ĂŬĞ��ŽƵůĞǀĂƌĚ�ďĞůŽǁ͕�ĂŶĚ�ƚĂŬĞ�ŝŶ�
ƚŚĞ�ƐƵďůŝŵĞ�ǀŝĞǁƐ�ŽĨ�ƚŚĞ�ĨŽŽƚŚŝůůƐ�ůŝƩĞƌĞĚ�ǁŝƚŚ�ŚŽƵƐĞƐ͘�/Ŷ�ƚŚĞ�
ĐŚŽƌĞŽŐƌĂƉŚĞĚ�ƉĞƌĨŽƌŵĂŶĐĞ͕�&ƌŽŵ��ďŽǀĞ�ͮ�>ŽŽŬŝŶŐ��ŽǁŶ͕�
ĮǀĞ�ĚĂŶĐĞƌƐ�ŵĂŶĞƵǀĞƌĞĚ�ĂƌŽƵŶĚ�ĂŶĚ�ďĞůŽǁ�ƚŚĞ�ŝŶƐƚĂůůĂƟŽŶ�
ĚĞƉůŽǇŝŶŐ͕�͞Ă�ƐĞƌŝĞƐ�ŽĨ�ŝŵƉƌŽǀŝƐĞĚ�ƐĐŽƌĞƐ�ƚŚĂƚ�ĞǆƉůŽƌĞ�ŚŽǁ�ƚŽ�
ŵŽǀĞ�ǁŝƚŚ�ĂŶĚ�ƚŚƌŽƵŐŚ�ĐŽŵĨŽƌƚ͘͟�&ƵůůǇ�ĚƌĞƐƐĞĚ�ŝŶ�Ă�ŵĂƚĐŚŝŶŐ�
ƉŝŶŬ� ĂƚŚůĞŝƐƵƌĞ͕� ƚŚĞ�ĚĂŶĐĞƌƐ� ƐŽŌůǇ�ďůĞŶĚĞĚ� ŝŶƚŽ� ƚŚĞ� ůĂŶĚ-
scape, disappearing into its folds, cradled by its small valleys. 
͞�ƌĂǁŝŶŐ�ĨƌŽŵ�ƚŚĞ�ƉĞƌĨŽƌŵĞƌƐ͛�ƉĞƌƐŽŶĂů�ŚŝƐƚŽƌŝĞƐ�ǁŝƚŚ�ƚŚĞŝƌ�
ĚĂŶĐĞ�ĂŶĚ�ŵŽǀĞŵĞŶƚ�ƉƌĂĐƟĐĞƐ�ĂŶĚ�ŽƵƌ�ƉŽůŝƟĐĂů�ƉƌĞƐĞŶƚ͕͟�
Choreographer�'ǁǇŶĞƚŚ�^ŚĂŶŬƐ�ĚĞƐĐƌŝďĞƐ͕�͞ƚŚĞ�ƉŝĞĐĞ�ƐŚŝŌƐ�
ďĞƚǁĞĞŶ�ƚŚĞ�ŬŝŶĞƟĐ�ĂŶĚ�ƚŚĞ�ŵĞƚĂƉŚŽƌŝĐ͕�ƚŚĞ�ŝŶĚŝǀŝĚƵĂů�ĂŶĚ�
ƚŚĞ�ĐŽůůĞĐƟǀĞ͕�ƐĞĂƌĐŚŝŶŐ�ĨŽƌ�ǁĂǇƐ�ƚŽ�ŽīĞƌ�ĂŶĚ�ƌĞĐĞŝǀĞ�ĐŽŵĨŽƌƚ͕�
ĐĂƌĞ͕�ĂŶĚ�ƐƵƉƉŽƌƚ͘͟Ͼ��dŚĞ�ƌĞƐƵůƟŶŐ�ƉĞƌĨŽƌŵĂŶĐĞ�ǁĂƐ�ĨĞŵŝŶŝŶĞ͕�
vulnerable, human—in other words, it was truly pink. 

^ǇŵƉĂƚŚǇ�ŝƐ�Ă�ďŝͲƉƌŽĚƵĐƚ�ŽĨ�ƉŝŶŬ͕�ĂƐ�ǁŝƚŶĞƐƐĞĚ�ďǇ�dн�н�нD͛Ɛ�
ϮϬϭϲ��ĞƚƌŽŝƚ�ZĞĂƐƐĞŵďůǇ�WůĂŶƚ͕�ǁŚŝĐŚ�ƉƌŽƉŽƐĞƐ�ĂŶ�ĂůƚĞƌŶĂƟǀĞ�
ĂƉƉƌŽĂĐŚ�ƚŽ�ƌĞŚĂďŝůŝƚĂƟǀĞ�ƉƌŽũĞĐƚƐ͘�dŚĞŝƌ�ƉƌŽƉŽƐĂů�ƌĞĐŽŐŶŝǌĞƐ�
͞ĂƌĐŚŝƚĞĐƚƵƌĞ͛Ɛ�ĐĂƉĂĐŝƚǇ�ƚŽ�ǁŽƌŬ�ŽŶ�ĂŶĚ�ƉƌŽĚƵĐĞ�ďŽƚŚ�ŵĂƚĞƌŝ-
ĂůƐ�ĂŶĚ�ŝŵĂŐĞƐ͟�ĂŶĚ�͞ĂŝŵƐ�ƚŽ�ƌĞǀĞƌƐĞ�ĐƵƌƌĞŶƚ�ƉĞƌĐĞƉƟŽŶƐ�ŽĨ�
�ĞƚƌŽŝƚ͘͟�/Ŷ�ĂŶ�ĞīŽƌƚ�ƚŽ�ĂǀŽŝĚ�ƉƌŽƉĂŐĂƟŶŐ�ǇĞƚ�ĂŶŽƚŚĞƌ�ƌƵŝŶ�
porn image of Detroit, T+E+A+M reframes Detroit’s derelict 
ŵĂƚĞƌŝĂůŝƚǇ�ƚŚƌŽƵŐŚ�ƌŽƐĞͲĐŽůŽƌĞĚ�ůĞŶƐĞƐ͘Ͽ��

/Ŷ�ƚŚĞ�ĐƵůƚƵƌĂů�ŝŵĂŐŝŶĂƌǇ�ŽĨ��ĞƚƌŽŝƚ͕�ǀĂĐĂŶƚ�ƉƌŽƉĞƌƟĞƐ�
and their debris are synonymous with neglect, crime, 
economic hardship, and the fallout from the city’s post-
ŝŶĚƵƐƚƌŝĂů� ĚĞĐůŝŶĞ͘� KƵƌ� ƉƌŽũĞĐƚ� ĂƐĐƌŝďĞƐ� ǀĂůƵĞ� ƚŽ� ƚŚŝƐ�
building detritus and trans-forms Detroit’s scarcity of 
resources into an abundance.

��ƉƌŽũĞĐƚ�ĂďŽƵƚ�ŽƉƟŵŝƐŵ�ĂŶĚ�ŽƉƟŵŝǌĂƟŽŶ͕�ƉŝůĞƐ�ŽĨ�ƐĞĞŵ-
ingly crude, raw materials—the remnants of buildings 
ƉĂƐƚͶĂƌĞ� ďĂĐŬĚƌŽƉƉĞĚ� ďǇ� Ă� ƐŽŌ� ƉŝŶŬ� ŐůŽǁ͘� dŚĞ� ĐŽůŽƌ�
ƐŶĞĂŬƐ�ŝŶƚŽ�ƚŚĞ�ŵŽŶŽĐŚƌŽŵĂƟĐ�ŵŽĚĞůƐ�ƵŶĚĞƌ�ƚŚĞ�ďƵŝůĚŝŶŐ�
ŵĂƐƐ͕�ŝŶ�ƚŚĞ�ƐŚĂĚŽǁƐ�ĂŶĚ�ŝŶũĞĐƟŶŐ�ĞǆĐŝƚĞŵĞŶƚ�ƚŚƌŽƵŐŚͲŽƵƚ�
the project drawings. Again, consider Kane’s point on how 
ĐŽůŽƌ�ǁĂƐ�ŚŝƐƚŽƌŝĐĂůůǇ�ǀŝĞǁĞĚ�ĂƐ�ƵŶŐŽĚůǇ͕�͞ƚŚĞ�ĚŝƐĐĂƌĚĞĚ�
ƌĞƐŝĚƵĞ�ĂŶĚ�ǁĂƐƚĞ�ŽĨ�ƚŚĞ�ĨĂůůĞŶ͕�ŵĂƚĞƌŝĂů�ǁŽƌůĚ͕͟�Ă�ĚĞƐĐƌŝƉ-
ƟŽŶ�ƚŚĂƚ�ƐƚƌŽŶŐůǇ�ĐŽƌƌĞůĂƚĞƐ�ĐŽůŽƌ�ǁŝƚŚ�Ă�ĐŝƚǇ�ĂďĂŶĚŽŶĞĚ�
by a failed market.

�ĞƐĐƌŝďĞĚ�ĂƐ�͞ Ă�ƚƌĂǀĞůŽŐƵĞ�ƚƌĂĐŝŶŐ�ƚŚĞ�ŽŶůŝŶĞ�ũŽƵƌŶĞǇ�ŽĨ�ŶŝŶĞ�
architectural instruments, from renderings produced for the 
ƉůĞĂƐƵƌĞ�ŽĨ�ĂŝƌďŽƌŶĞ�ĂůŐŽƌŝƚŚŵƐ�ƚŽ�ĚŝŐŝƚĂů�ŵŽĚĞůƐ�ŶĞŐŽƟĂƚ-
ŝŶŐ�ƚŚĞ�ŽŶůŝŶĞ�ďƵƌĞĂƵĐƌĂĐŝĞƐ�ŽĨ�ĐŽƉǇƌŝŐŚƚ�ůĞŐŝƐůĂƟŽŶ͕͟��ƵƌƟƐ�
ZŽƚŚ͛Ɛ�ϮϬϭϳ�ƉƵďůŝĐĂƟŽŶ͕�^ŽŵĞ��ĂƌŬ�WƌŽĚƵĐƚƐ͕�is a brilliant, 
ƉŽƐƚͲĐĂƉŝƚĂůŝƐƚ�ƚĂŬĞ�ŽŶ�ƚŚĞ�ďŝǌĂƌƌĞ�ƉƌĂĐƟĐĞƐ�ŽĨ�Ă�ŐůŽďĂů�ŵĂƌ-
ŬĞƚ�ŝŶ�ƚŚĞ�ĚŝŐŝƚĂů�ĂŐĞ͘�&ŽƌŐĞƚ�ĂďŽƵƚ�ƉŝŶŬ�ŽĨ�ƚŚĞ��ĐŶĞ�^ƚƵĚŝŽƐ�
shopping bag, the Glossier makeup set, the rose-gold Apple 
ƉƌŽĚƵĐƚƐ͕�Žƌ�ƚŚĞ�ZŽƐĠͲĂůůͲĚĂǇ�ǀŝďĞƐ͕�ZŽƚŚ͛Ɛ�ƵƐĞ�ŽĨ�ƉŝŶŬ�ŝŶǀĞƌƚƐ�
ƚŚĞ�ŵĂƌŬĞƚ�ĂƉƉĞĂů�ŽĨ�DŝůůĞŶŶŝĂů�WŝŶŬ�ƚŽ�ƌĞǀĞĂů�ƚŚĞ�ŚŝĚĚĞŶ�
ƉƌŽĚƵĐƟŽŶ�ĂŶĚ�ůĂďŽƌ�ƐǇƐƚĞŵƐ�ŽĨ�ĂƌĐŚŝƚĞĐƚƵƌĞ�ŝŶ�ƚŚĞ�ŝŶƚĞƌŶĞƚ�
ĂŐĞ Ϸ͘϶�/ƚ͛Ɛ�ƋƵŝƚĞ�ŝŵƉŽƐƐŝďůĞ�ƚŽ�ƵŶĚĞƌƐƚĂŶĚ�ǁŚĂƚ�ĐŽŵƉƌŝƐĞƐ�
ƚŚĞ�ƉŝŶŬ�ĚŝŐŝƚĂů�ĂƌƟĨĂĐƚ�ďĞŚŝŶĚ�ƚŚĞ�ƉĂŐĞ�ƚĞǆƚ͕�ďƵƚ�ŵƵĐŚ�ůŝŬĞ�
the books content, it suggests an underlying system at work 
ďĞŚŝŶĚ�ƚŚĞ�ƐĐĞŶĞƐ�ŽĨ�ǁŚĂƚ�ŝƐ�ůĞŐŝďůĞ�ƚŽ�ŽƵƌ�ĞǇĞ͘�KĐĐĂƐŝŽŶĂůůǇ͕�
the grainy pink noise interrupts the images, breaking the 
edges of bounding boxes and page spreads. It’s hard to know 
if the book is a screen capture, or if there is background task 
ĐŽŶƟŶƵĂůůǇ�ƌƵŶŶŝŶŐ�ĂƐ�ƚŚĞ�ƉĂŐĞƐ�ƚƵƌŶ͘�̂ ŚĂƩĞƌŝŶŐ�Ă�ĐŽŶĐĞƉƚƵĂů�
fourth wall of the digital screen, this virtual space bleeds out 
ŝŶƚŽ�ƚŚĞ�ƉŚǇƐŝĐĂů�ƐƉĂĐĞ�ŽĨ�ƚŚĞ�ƉƵďůŝĐĂƟŽŶ͕�ĨƵƌƚŚĞƌ�ĐŽŶŇĂƟŶŐ�
the pink of reality and online. 

͙ĞĂĐŚ�ƉĂŝŶƟŶŐ͛Ɛ�ďůƵĞ�ǁŽƌůĚ͕�ĂůƚŚŽƵŐŚ�ŽĨ�ƚŚĞ�ƐĂŵĞ�ďůƵĞ�
and treated in the same way, revealed itself to be of 
ĞŶƟƌĞůǇ�ĚŝīĞƌĞŶƚ�ĞƐƐĞŶĐĞ�ĂŶĚ�ĂƚŵŽƐƉŚĞƌĞ Ϸ͙Ϸ

ͶzǀĞƐ�<ůĞŝŶ
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zǀĞƐ�<ůĞŝŶ�ŝŶƐƚĂůůĞĚ�ƚĞŶ�ŵŽŶŽĐŚƌŽŵĂƟĐ�ƉĂŝŶƟŶŐƐ�ĨŽƌ�ƚĞŶ�ĚĂǇƐ�
ŝŶ�DŝůĂŶ Ϸ͘ϸ��dŚĞ�ĐĂŶǀĂƐĞƐ�ĚĞďƵƚĞĚ�ŚŝƐ�/ŶƚĞƌŶĂƟŽŶĂů�<ůĞŝŶ��ůƵĞ�
;/<�Ϳ͕�Ă�ĐŽŶĐĞƉƟŽŶ�ŽĨ�͞ƉƵƌĞ�ŝĚĞĂ͟�ƚŽ�ƉĂƚĞŶƚ Ϸ͘Ϲ���ĂĐŚ�ƉĂŝŶƚ-
ŝŶŐ�ǁĂƐ�ĞƋƵĂůůǇ�ŝĚĞŶƟĐĂů�ŝŶ�ĚŝŵĞŶƐŝŽŶ�ĂŶĚ�ŽƌŝĞŶƚĂƟŽŶ͕�ďƵƚ�
ŵŽƵŶƚĞĚ�Ăƚ�ĚŝīĞƌĞŶƚ�ŚĞŝŐŚƚƐ�ĂǁĂǇ�ĨƌŽŵ�ƚŚĞ�ŐĂůůĞƌǇ�ǁĂůůƐ�ĂŶĚ�
ǀĂƌŝŽƵƐůǇ�ƉƌŝĐĞĚͶĂ�ĐƌŝƟƋƵĞ�ŽŶ�ǁĂǇƐ�ŽĨ�͚ ƐĞĞŝŶŐ͛�Ăƌƚ͕�ƚŚĞ�ƐƚĂƚƵƐ�
of the art object, and the market. This avant-garde moment 
ĨƵƌƚŚĞƌ�ŽďĨƵƐĐĂƚĞƐ�ŝŶ�ůĂƚĞƌ�ǇĞĂƌƐ�ĂƐ�/<��ĂƐƐƵŵĞƐ�ŽƚŚĞƌ�ŵƵůƟͲ
medias forms, each with their own art and economic value. 
But as we move away from the physical pigments of IKB, 
ƋƵĞƐƟŽŶƐ�ŽĨ�ĂƵƌĂ�ĂŶĚ�ĂƵƚŚĞŶƟĐŝƚǇ�ĞŵĞƌŐĞ͘�/Ŷ�ŚŝƐ�ϭϵϵϯ�ǁŽƌŬ͕�
͞�ůƵĞ͕͟��ĞƌĞŬ� :ĂƌŵĂŶ�ĚŽĐƵŵĞŶƚƐ�Ă�ƉŚŽƚŽŐƌĂƉŚ�ŽĨ�<ůĞŝŶ͛Ɛ�
ŵŽŶŽĐŚƌŽŵĞ�ƉĂŝŶƟŶŐ�͞/<��ϳϵ͟�ŽŶ�ϯϱŵŵ�Įůŵ͘�dŚĞ�ĂƵĚŝĞŶĐĞ�
ŝƐ�ĐŽŶĐĞƉƚƵĂůůǇ�ĐĂƚĂƉƵůƚĞĚ�ĚĞĞƉ�ŝŶƚŽ�/<��ƚŚƌŽƵŐŚ�ƚŚĞ�ƉĂŝŶƟŶŐ�
itself, a media of suspended pigments in resin; the photo-
ŐƌĂƉŚĞĚ�ŝŵĂŐĞ͕�Ă�Įǆ�ŽĨ�ƐƵƐƉĞŶĚĞĚ�ŽĨ�ƐŝůǀĞƌ�ĂŶĚ�ĚǇĞ�ĐŽƵƉůĞƌƐ͖�
ƚŚĞ�ϯϱŵŵ�Įůŵ͕�Ă�ƉůĂƐƟĐ�ĞŵƵůĂƟŽŶ�ŽĨ�ƐŝůǀĞƌ�ƐĂůƚƐ�ĂŶĚ�ŐĞůĂƟŶ͘�
dŚĞ�ŵĞĚŝĂ�ŽĨ�ƚŚĞ�ϯϱŵŵ�ƌĞĞů�ŝƐ�ŶŽƚ�ƚŚĂƚ�ĨĂƌ�ƌĞŵŽǀĞĚ�ĨƌŽŵ�ƚŚĞ�
ŵĂƚĞƌŝĂů�ĐŽŵƉŽƐŝƟŽŶ�ŽĨ�ƚŚĞ�ĮƌƐƚ�/<��ƉĂŝŶƟŶŐƐ͖�ƉĞƌŚĂƉƐ�ƚŚĞ�
ϭϵϱϳ�ƐŚŽǁ�ǁĂƐ�Ă�ŵƵůƟͲŵĞĚŝĂ�ĞǆŚŝďŝƟŽŶ͕�Ă�ƌŽŽŵ�ŽĨ�ƉƌŝŵŝƟǀĞ�
ƐĐƌĞĞŶƐ͘�WƵƐŚŝŶŐ�ƚŚĞ�ĂďƐƚƌĂĐƟŽŶ�ŽĨ�ĐŽůŽƌ�ĨƵƌƚŚĞƌ͕ �ĐŽŶƐŝĚĞƌ�
ƚŚĞ� ƚƌĂŶƐůĂƟŽŶ� ŽĨ� ͞�ůƵĞ͟� ǁŚĞŶ� ƚŚĞ�DƵƐĞƵŵ� ŽĨ�DŽĚĞƌŶ�
�ƌƚ� ĂĐƋƵŝƌĞĚ� :ĂƌŵĂŶ͛Ɛ�ǁŽƌŬ� ŝŶƚŽ� ƚŚĞŝƌ� ƉĞƌŵĂŶĞŶƚ� ĐŽůůĞĐ-
ƟŽŶ͕�ƌĞƋƵŝƌĞĚ�ƚŚĞ�ĚŝŐŝƟǌĂƟŽŶ�ŽĨ�ƚŚĞ�ĂŶĂůŽŐ͘��ŶĚ�ŝƚ�ŝƐ�ŚĞƌĞ�
where the recent surge of blue is situated: from the auxiliary 
ĐŚĂŶŶĞůƐ�ŽŶ�ƚĞůĞǀŝƐŝŽŶƐ�ƚŽ�ƚŚĞ�ďůƵĞͲƐĐƌĞĞŶƐ�ƵƐĞĚ�ŝŶ�Įůŵ�ƉƌŽ-
ĚƵĐƟŽŶƐ�ĨŽƌ�ƉŽƐƚͲƉƌŽĚƵĐƟŽŶ�ĚŝŐŝƚĂů�ĞīĞĐƚƐ Ϸ͘Ϻ

dŚŝƐ�ŝƐ�ƚŚĞ�ďůƵĞ�ŽĨ�ƚŚĞ��ŶƚŚƌŽƉŽĐĞŶĞ͖�ŝƚ�ƐǇŶƚŚĞƐŝǌĞƐ͕�ƐŝŵƵůĂƚĞƐ�
and expedites natural objects that have been acted upon by 
ŚƵŵĂŶ�ƐǇƐƚĞŵƐ͘� /Ŷ�ϮϬϭϳ͕ ��ĚƌŝĂŶ�sŝůůĂƌ�ZŽũĂƐ� ƐǁĂƚŚĞĚ� ƚŚĞ�
DŽ���'ĞĸŶ��ŚƌŽŵĂͲŬĞǇ��ůƵĞ�ĨŽƌ�ŚŝƐ�ƚŚŝƌĚ�ŝƚĞƌĂƟŽŶ�ŽĨ�͞dŚĞ�
dŚĞĂƚĞƌ�ŽĨ��ŝƐĂƉƉĞĂƌĂŶĐĞ͘͟�dŚĞ�ŵĂƐƐŝǀĞ�ĞǆŚŝďŝƟŽŶ�ƐƉĂĐĞ�
ĐŽŶĐĞƉƚƵĂůůǇ�ƉĞƌĨŽƌŵĞĚ�ĂƐ�Ă�ďůƵĞͲƐĐƌĞĞŶ�ƐĞƚ�ůŝƩĞƌĞĚ�ǁŝƚŚ�
the props of real rocks and the fake archaeologies of post-
ĐŽŶƐƵŵĞƌ�ǁĂƐƚĞ͘�dŚĞ�ĞǆŚŝďŝƟŽŶ�ŇĂƩĞŶƐ�ŽŶƚŽůŽŐŝĞƐ�ƚŚƌŽƵŐŚ�
ŝƚƐ�ĐŽŶƐƚƌƵĐƚĞĚ�ĮĐƟŽŶĂů�ƐƚŽƌŝĞƐ�ǁŝƚŚ�ĞǀĞƌǇĚĂǇ�ŽďũĞĐƚƐͶƚŚĞ�
ƌĞĂůŝƚǇ� ŽĨ� ŝŵƉĞƌŵĂŶĞŶĐĞ� ƐƵƉĞƌŝŵƉŽƐĞĚ� ďǇ� ƉƌĞƐĞƌǀĂƟŽŶ͘�
These crude objects—sedimented resin totems, large rocks, 
and large refrigerated cases—were dimly lit by the cool 
ŇƵŽƌĞƐĐĞŶƚ�ůŝŐŚƚƐ�ŽĨ�ŝŶĚƵƐƚƌŝĂů�ŬŝƚĐŚĞŶ�ĞƋƵŝƉŵĞŶƚ Ϸ͘ϻ�WůĂǇŝŶŐ�
the role of post-capitalist explorer, visitors were advised by 
ĚŽĐĞŶƚƐ�ƚŽ�ƵƐĞ�ƚŚĞ�ŇĂƐŚůŝŐŚƚƐ�ŽŶ�ƚŚĞŝƌ�ŚĂŶĚŚĞůĚ�ďůĂĐŬ�ďŽǆĞƐ�
to navigate the foreign terrain. A towering series of parallel 
ďůƵĞ�ǁĂůůƐ�ƐƵŐŐĞƐƚ�ƚŚĞ�ĞǆŝƐƚĞŶĐĞ�ŽĨ�ŵƵůƟƉůĞ�ƌĞĂůŝƟĞƐ͕�ƐŝŵƵůƚĂ-
ŶĞŽƵƐůǇ�ĐŽůůĂƟŶŐ�ƐƉĂĐĞ�ĂŶĚ�ĐŽŵƉƌĞƐƐŝŶŐ�ƟŵĞ͕�ŵƵĐŚ�ůŝŬĞ�ƚŚĞ�
familiar digital space of numerous internet browser windows 
opened all at once. 

Laida Aguirre also commandeered the blue-screen set and 
ĐƌĞĂƚĞĚ�ĂŶ�ĞŶǀŝƌŽŶŵĞŶƚ�ĨŽƌ�ƚŚĞ�ŝŶǀŝƐŝďůĞ�ƉŽůŝƟĐĂů�ĞĐŽŶŽ-
ŵŝĞƐ�ŽĨ� ƐŚŝƉƉŝŶŐ� ŝŶ�ŚĞƌ�ϮϬϭϴ�ƉƌŽũĞĐƚ��ĂƌĞĨƵů��ƌĂƚĞƐ͘��Ŷ�
ĞǆƉůŽƌĂƟŽŶ�ŝŶ�ƚŚĞ�ĐƵůƚƵƌĞ�ŽĨ�ůŽŐŝƐƟĐƐ͕�ƚŚĞ�ƌĞƐĞĂƌĐŚ�ĨŽĐƵƐĞĚ�
on the architectural impact of shipping ecologies, moving 
between the human scale—such as obtaining a package 

signature—to the global scale of data management. In this 
ĐŽŶƚĞǆƚ͕�ŝƚ͛Ɛ�ŝŶƚĞƌĞƐƟŶŐ�ƚŽ�ĐŽŶƐŝĚĞƌ�z/ŶDŶ��ůƵĞ͕�Ă�ŚŝŐŚůǇ�
saturated pigment somewhere between a Cobalt Blue 
ĂŶĚ�/ŶƚĞƌŶĂƟŽŶĂů�<ůĞŝŶ��ůƵĞ͘�DĂƐ�^ƵďƌĂŵĂŶŝĂŶ͕�WƌŽĨĞƐƐŽƌ�
ŽĨ�DĂƚĞƌŝĂůƐ�^ĐŝĞŶĐĞ�Ăƚ�KƌĞŐŽŶ�^ƚĂƚĞ�hŶŝǀĞƌƐŝƚǇ͕�ĚŝƐĐŽǀ-
ĞƌĞĚ�ƚŚŝƐ�ŶĞǁ�ďůƵĞͶƚŚĞ�ĮƌƐƚ�ŝŶ�ŽǀĞƌ�ϮϬϬ�ǇĞĂƌƐͶǁŚĞŶ�ŚĞ�
ĂƩĞŵƉƚĞĚ�ƚŽ�ĐƌĞĂƚĞ�Ă�ŵĂƚĞƌŝĂů�ĐŽŵƉŽƵŶĚ�ĐŽŶĚƵĐƟǀĞ�ĨŽƌ�
high temperatures in electronics. He stumbled upon an 
ƵŶŬŶŽǁŶ�ƉŝŐŵĞŶƚ͕� Ă� ĐŽŵƉŽƵŶĚ�ŽĨ� ǇƩƌŝƵŵ͕� ŝŶĚŝƵŵ�ĂŶĚ�
ŵĂŶŐĂŶĞƐĞ�ŽǆŝĚĞ�ĐŽůůŽƋƵŝĂůůǇ�ŬŶŽǁŶ�ĂƐ�z/ŶDŶ��ůƵĞ͕�ǁŚŝĐŚ�
ŵĂŝŶƚĂŝŶƐ�ĨƵŶĐƟŽŶĂů�ĐŚĞŵŝĐĂů�ƉƌŽƉĞƌƟĞƐ�ĂƐ�Ă�ƐƚĂďůĞ�ŵĂƚĞ-
ƌŝĂů�ƚŽ�ĚĞŇĞĐƚ�ŚĞĂƚ͘�hůƟŵĂƚĞůǇ͕�ƚŚŝƐ�ďůƵĞ�ŵĂŬĞƐ�ĚĂƚĂ�ƚƌĂǀĞů�
Ăƚ�Ă�ĨĂƐƚĞƌ�ƌĂƚĞ͘�:ƵƐƚ�ŝŵĂŐŝŶĞ�ƚŚĞ�ƉŽƐƐŝďŝůŝƟĞƐ�ŽĨ�z/ŶDŶ��ůƵĞ�
ŝŶ�ƚŚĞ�ǁŽƌŬŇŽǁ�ŽĨ��ĂƌĞĨƵů��ƌĂƚĞƐ͙�

KƚŚĞƌ�ĐƵƌƌĞŶƚ�ĞǆĂŵƉůĞƐ�ŽĨ�ďůƵĞƐ�ŝŶ�ĂƌĐŚŝƚĞĐƚƵƌĞ�ŝŶĐůƵĚĞ�ƚŚĞ�
Becoming Digital conference at The University of Michigan, 
͞Ă� ǇĞĂƌͲůŽŶŐ� ƉƌŽũĞĐƚ� ƚŚĂƚ� ĐŽŶƐŝĚĞƌƐ� ƚŚĞ� ĚĞĞƉ� ĐŚĂŶŐĞƐ�
underway in architecture and visual culture caused by 
ƚŚĞ�ŝŶĐƌĞĂƐŝŶŐ�ƵďŝƋƵŝƚǇ�ĂŶĚ�ŶĂƚƵƌĂůŝǌĂƟŽŶ�ŽĨ�ĚŝŐŝƚĂů�ƚĞĐŚ-
ŶŽůŽŐǇ͘͟Ϸϼ� � /ŶƚĞƌĞƐƟŶŐůǇ� ĞŶŽƵŐŚ͕� Ă� ďůƵĞ͕� ĐƌŽƐƐͲŚĂŝƌ� ŐƌŝĚ�
proliferates across the event collateral, reinforcing this 
intense color as explicitly linked to post-digital discourse. A 
ƐĐĂůĞůĞƐƐ�ŵŽŶƵŵĞŶƚ�ƚŽ�ŵŝƐĂůŝŐŶŵĞŶƚƐ͕�sŝŽůĂ��ŐŽ�ĂŶĚ�,ĂŶƐ�
dƵƌƐĂĐŬ͛Ɛ�͞dŚŝĐŬ�^ŬŝŶ͟�ĂůƐŽ�ĚŽŶƐ�ƚŚĞ�ďůƵĞ͘�dŚŝƐ�ĨƵƚƵƌĞ�ƌĞůŝĐ͕�
ĚĞŵŽŶƐƚƌĂƚĞƐ�ĂƌĐŚŝƚĞĐƚƵƌĞ͛Ɛ�ĐƵƌƌĞŶƚ�ĨĂƐĐŝŶĂƟŽŶ�ǁŝƚŚ�ŵŝƐ-
reading form through applied graphics to achieve a complex 
ŽďũĞĐƚ�ŽƵƚƐŝĚĞ�ŽĨ�ĚŝŐŝƚĂů�ƐƉĂĐĞ͘��ŶĚ͕�ŵŽƐƚ�ƌĞĐĞŶƚůǇ͕�͞dŚĞ�
DŝůĞͲ>ŽŶŐ�KƉĞƌĂ͗�Ă�ďŝŽŐƌĂƉŚǇ�ŽĨ�ϳ�Ž͛ĐůŽĐŬ͟�ŽŶ�dŚĞ�,ŝŐŚůŝŶĞ�
ŝŶ�EĞǁ�zŽƌŬͶĐŽͲĐƌĞĂƚĞĚ�ďǇ��ŝůůĞƌ�^ĐŽĮĚŝŽ�н�ZĞŶĨƌŽ�ĂŶĚ�
ĐŽŵƉŽƐĞƌ��ĂǀŝĚ�>ĂŶŐ͘��ĞƚǁĞĞŶ�tĞƐƚ�ϭϱƚŚ�ĂŶĚ�tĞƐƚ�ϭϲƚŚ�
^ƚƌĞĞƚ͕� ĂƵĚŝĞŶĐĞ�ŵĞŵďĞƌƐ�ǁĞƌĞ� ƐƵďŵĞƌŐĞĚ� ŝŶƚŽ� Ă� ďůƵĞ�
ƚƵŶŶĞů�ǁŚŝůĞ�ƚŚĞ�,ƵĂǆŝĂ��ŚŽŝƌ�ĂŶĚ�D>K��ŽŵƉĂŶǇ�^ŝŶŐĞƌƐ�
serenaded from their individual mini stages. This moment 
can be experienced through the event website, with fea-
ƚƵƌĞƐ�ůŝŬĞ�͞tĂůŬ�ƚŚĞ�DŝůĞ�ŝŶ�ϯϲϬ͕͟�ǁŚĞƌĞ�ĨŽƌ�ƚŚƌĞĞͲŵŝŶƵƚĞƐ�
ĂŶĚ�ϱϳ�ƐĞĐŽŶĚƐͶŽƌ�ϯϱϯ�ĨĞĞƚ�ŽĨ�dŚĞ�,ŝŐŚůŝŶĞͶǀŝƌƚƵĂů�ǀŝƐŝƚŽƌƐ�
ĐĂŶ�ǁŝƚŶĞƐƐ�ƚŚĞ�ĐŚŽƌĂů�ƐŽƵŶĚƐ�ŽĨ�͞ŵĂŬĞƐŚŝŌ͕͟�EŽ͘�ϲ�ŝŶ�ƚŚĞ�
ϮϲͲƉĂƌƚ�ĂƌƌĂŶŐĞŵĞŶƚ͘�dŚĞ�ĞǆƉĞƌŝĞŶƟĂů�ŚĂƉƉĞŶŝŶŐ�ĚŝƐƐŽůǀĞƐ�
ŝŶƚŽ�ĚŝŐŝƚĂů�ĞƉŚĞŵĞƌĂ͕�Žƌ�ƚŚĞ�ŝŵŵĂƚĞƌŝĂůͶĐŝƌĐƵŵǀĞŶƟŶŐ�
Klein’s blue once again. 

It’s like, how much more black could this be? And the 
answer is none. None more black.

—Nigel Tufnel in dŚŝƐ�ŝƐ�^ƉŝŶĂů�dĂƉ

�ůĂĐŬ� ŝƐ� ƚŚĞ� ƉĞŶƵůƟŵĂƚĞ͘� /ƚ� ŝƐ� ƚŚĞ� ĐŽůŽƌ� ďĞǇŽŶĚ� ƚŚĞ�
Anthropocene, the shade of a post-human age—and all those 
ŽƚŚĞƌ�ŚǇƉĞƌŽďũĞĐƚ;ŝĮĞĚͿ�ďƵǌǌǁŽƌĚƐ�ĐƵƌƌĞŶƚůǇ�ƐǁŝƌůŝŶŐ�ĂďŽƵƚ�
in the atmo(blogo)sphere these days. The depth of black is 
ƉĞƌĨŽƌŵĂƟǀĞ͕�ĂƐ�EŝŐĞů�dƵĨŶĞů�ĚĞŵŽŶƐƚƌĂƚĞƐ�ǁŚĞŶ�ĚĞůŝďĞƌĂƚ-
ing with bandmates David and Derek, along with manager Ian 
ŽǀĞƌ�ƚŚĞŝƌ�͞ ^ŵĞůů�ƚŚĞ�'ůŽǀĞ͟�ĂůďƵŵ�ĐŽǀĞƌ�ŝŶ�dŚŝƐ�ŝƐ�̂ ƉŝŶĂů�dĂƉ, 
a mock-rockumentary: 
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�ĞƌĞŬ͗�zŽƵ�ĐĂŶ�ƐĞĞ�ǇŽƵƌƐĞůĨ�ŝŶ͘͘͘�ďŽƚŚ�ƐŝĚĞƐ͘

David: I feel so bad about this...

Nigel: It’s like a black mirror.

David: Well, I think it looks like death...it looks  like  
mourning. I mean it looks...

Ian: David, every movie, in every cinema is about  
death; death sells!

Nigel: I think he’s right, there is something about this, 
ƚŚĂƚ͛Ɛ�ƐŽ�ďůĂĐŬ͕�ŝƚ͛Ɛ�ůŝŬĞ͖�͞,Žǁ�ŵƵĐŚ�ŵŽƌĞ�ďůĂĐŬ�ĐŽƵůĚ�
ƚŚŝƐ�ďĞ͍͟�ĂŶĚ�ƚŚĞ�ĂŶƐǁĞƌ�ŝƐ͗�͞EŽŶĞ͕�ŶŽŶĞ͘͘͘ŵŽƌĞ�ďůĂĐŬ͘͟

�ĂǀŝĚ͗�/�ƚŚŝŶŬ͕�ůŝŬĞ�ǇŽƵ ƌ͛Ğ�ƌĂƟŽŶĂůŝǌŝŶŐ�ƚŚŝƐ�ǁŚŽůĞ�ƚŚŝŶŐ�
into something you did on purpose. I think we’re stuck 
with a very stupid and a very dismal  looking album, 
this is depressing.

Nigel: David, it’s a choice.

Black’s mystery—its allure—creates an opportunity for mul-
ƟƉůĞ�;ŵŝƐͿƌĞĂĚŝŶŐƐ�ĂŶĚ�;ŵŝƐͿŝŶƚĞƌƉƌĞƚĂƟŽŶƐ͘�dŚŝŶŬ�ďĂĐŬ�ƚŽ�ƚŚĞ�
ƉƵƌƉŽƐĞĨƵůůǇ�ŽďƐĐƵƌĞ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ƌĞŶĚĞƌŝŶŐƐ�ŽĨ�,ƵŐŚ�&ĞƌƌŝƐƐ͕�
and the depth of architectural mass through simple charcoal 
ƐŚĂĚŝŶŐ͘�͞ &ƌŽŵ�ďĞŝŶŐ�Ă�ŚĞůƉĞƌ͕ �ƚŚĞ�ŐƌĞĂƚ�ĚĞůŝŶĞĂƚŽƌ�ďĞĐŽŵĞƐ�
Ă�ůĞĂĚĞƌ͕ ͟�ZĞŵ�<ŽŽůŚĂĂƐ�ĚĞƐĐƌŝďĞƐ�&ĞƌƌŝƐ�ĂŶĚ�ƚŚĞ�ƉŽǁĞƌ�ŽĨ�ŚŝƐ�
ĚĂƌŬ�ĂďƐƚƌĂĐƟŽŶƐ�ŝŶ�ƚŚĞ�ĚĞǀĞůŽƉŵĞŶƚ�ŽĨ�DĂŶŚĂƩĂŶ͛Ɛ�ĞĂƌůǇ�
ϮϬƚŚͲĐĞŶƚƵƌǇ�ƚŽǁĞƌƐ͘��ĐĐŽƌĚŝŶŐ�ƚŽ�<ŽŽůŚĂĂƐ͕�&ĞƌƌŝƐ͛�ŵŽƐƚ�
ŝŵƉĂĐƞƵů�ĐŽŶƚƌŝďƵƟŽŶ�ƚŽ�ƚŚĞ�ĐŝƚǇ�ŝƐ�͞ƚŚĞ�ĐƌĞĂƟŽŶ�ŽĨ�ĂŶ�ŝůůƵ-
ŵŝŶĂƚĞĚ�ŶŝŐŚƚ�ŝŶƐŝĚĞ�Ă�ĐŽƐŵŝĐ�ĐŽŶƚĂŝŶĞƌ͕ �ƚŚĞ�ŵƵƌŬǇ�&ĞƌƌŝƐƐŝĂŶ�
sŽŝĚ͗�Ă�ƉŝƚĐŚ�ďůĂĐŬ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ǁŽŵď�ƚŚĂƚ�ŐŝǀĞƐ�ďŝƌƚŚ�ƚŽ�
ƚŚĞ�ĐŽŶƐĞĐƵƟǀĞ�ƐƚĂŐĞƐ�ŽĨ�ƚŚĞ�^ŬǇƐĐƌĂƉĞƌ͙ ĂŶĚ�ƉƌŽŵŝƐĞƐ�ƚŽ�
ŐĞŶĞƌĂƚĞ�ĞǀĞƌͲŶĞǁ�ŽŶĞƐ͘͟ϷϽ�/ƚ�ŝƐ�ŝŶ�ƚŚŝƐ�ĐŽŶĐĞƉƚƵĂů�ƐƉĂĐĞ�ŽĨ�
ĂďƐƚƌĂĐƟŽŶ�ǁŚĞƌĞ�ĐŽŶƚĞŵƉŽƌĂƌǇ�ďůĂĐŬ�ƉƌŽũĞĐƚƐ�ĂƌĞ�ƐŝƚƵĂƚĞĚ͖�
ƚŚĞ�ŐĞŶĞƌĂƟǀĞ�ŝŶŶĞƌͲǁŽƌůĚƐ�ĂŶĚ�ƐƵďůŝŵĞ�ĐŽƐŵŝĐ�ĐŽŶŶĞĐƟŽŶƐ�
are massive undertakings for architecture. 

/Ŷ� dŽŵ�tŝƐĐŽŵďĞ͛Ɛ� ϮϬϭϱ� 'ƵŐŐĞŶŚĞŝŵ� ,ĞůƐŝŶŬŝ� ĞŶƚƌǇ͕� ŚĞ�
ƉƌŽƉŽƐĞƐ�Ă�ďůĂĐŬ�ĐƌǇƐƚĂůůŝŶĞ�ĨŽƌŵ͘��Ɛ�ƚŚĞ�ĚĂƌŬ�ŽďũĞĐƚ�ŇŽĂƚƐ�
ŝŶ�ƐƉĂĐĞ͕�ĂŶ�ŝŶƚĞŶƟŽŶĂů�ƌĞŵŽǀĂů�ĨƌŽŵ�ƚŚĞ�ŐƌŽƵŶĚ�ƉůĂŶĞ�ďŽƚŚ�
ƉŚǇƐŝĐĂůůǇ�ĂŶĚ�ŵĞƚĂƉŚŽƌŝĐĂůůǇ�ĞůĞǀĂƟŶŐ�ƚŚĞ�ŵƵƐĞƵŵ͕�ŝƚ�ĐƌĞĂƚĞƐ�
Ă�ǁŽƌůĚͲŝŶͲŝƚƐĞůĨ͘�dŚĞ�ƉƌŽũĞĐƚ�ĞǆƉƌĞƐƐĞƐ͕�͞ ǀŝĐĂƌŝŽƵƐ�ƌĞůĂƟŽŶƐ�ƚŽ�
the local context of Helsinki, while simultaneously withdraw-
ŝŶŐ͙ƚŽ�ĐƌĞĂƚĞ�Ă�ĚŝƐĐƌĞƚĞ�ĂŶĚ�ŝŶƚĞƌŶĂůŝǌĞĚ�ǁŽƌůĚ�ĨŽƌ�Ăƌƚ͘�dŚŝƐ�
ǁŝƚŚĚƌĂǁĂů�ŝƐ�ŝŶƚĞŶĚĞĚ�ƚŽ�ŝŶĐŝƚĞ�ĂŶĚ�ĐŽŶĨŽƵŶĚ�ƐƉĞĐƵůĂƟŽŶ�ŽŶ�
the building’s origins, to further create a mysterious sense of 
ĚĞƉƚŚ�ďĞǇŽŶĚ�ƐƵƉĞƌĮĐŝĂů�ƋƵĂůŝƟĞƐ͘͟ϷϾ�tŝƚŚŝŶ�ƚŚĞ�ƚŚŝĐŬ�ƉŽĐŚĠ�
of the museum’s scale-less form are a pair of secondary vol-
umes containing galleries. These nested forms also don a 
ůĂǇĞƌ�ŽĨ�ƉŽĐŚĠ͕�Ă�ŐĞŶĞƌĂƟǀĞ�ĨŽƌŵͲŵĂŬŝŶŐ�ƚĞĐŚŶŝƋƵĞ�ŽĨ�ďůĂĐŬ�
ŝŶ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ƌĞƉƌĞƐĞŶƚĂƟŽŶ�ĐůĞǀĞƌůǇ�ƌĞŶĚĞƌĞĚ�ŝŶ�ƌĞĂů�ƐƉĂĐĞ�
ĂŶĚ� ƟŵĞ͘� ͞�ŝƌĐƵůĂƟŶŐ� ƚŚƌŽƵŐŚ� ƚŚĞ� ŵƵƐĞƵŵ͕� ǀŝƐŝƚŽƌƐ� ĮŶĚ�

themselves momentarily suspended above a deep, almost geo-
ůŽŐŝĐĂů�ĐŚĂƐŵ͘�ZĂƚŚĞƌ�ƚŚĂŶ�ĞǆƉĞƌŝĞŶĐŝŶŐ�Ă�ŇƵŝĚ�ĐŽŶƟŶƵƵŵ�ŽĨ�
Ăƌƚ͕�ǀŝƐŝƚŽƌƐ�ŵƵƐƚ�ůĞĂƉ�ďĞƚǁĞĞŶ�ǁŽƌůĚƐ͕�ĐƵůŵŝŶĂƟŶŐ�ŝŶ�Ă�ƐĞŶƐĞ�
ŽĨ�ƚŚĞƌĞ�ďĞŝŶŐ�ŶŽ�ŐƌŽƵŶĚ͘͟�dŚĞƐĞ�ŝŶƚĞƌŝŽƌ�ǁŽƌůĚƐ�ĂƌĞ�ŚŝĚĚĞŶ�
from view, purposefully illegible on the museum’s exterior and 
further obfuscated by the black composite façade.

/ůůĞŐŝďŝůŝƚǇ�ŝƐ�Ă�ĐŽŵŵŽŶ�ĐŚĂƌĂĐƚĞƌŝƐƟĐ�ŽĨ�ƚŚŝƐ�ĐŽŶƚĞŵƉŽƌĂƌǇ�
ďůĂĐŬ�ĂƌĐŚŝƚĞĐƚƵƌĞ͖�ŝƚ�ŝƐ�ƚŚĞŽƌĞƟĐĂůůǇ�ĚĞƐĐƌŝďĞĚ�ĂƐ�ƚŚĞ�ĂŵďŝǀĂ-
ůĞŶƚ�ŽďũĞĐƚ͘��Ɛ�:ĂƐŽŶ�WĂǇŶĞ�ŚŝŐŚůŝŐŚƚƐ͕�͞ƚŚĞ�ďĂƐĞ�ĐŽŶĚŝƟŽŶ�
of uncertainty is one thing, but the conscious awareness of 
this state of being is something more: ambivalence. To be 
ĂŵďŝǀĂůĞŶƚ�ŝƐ�ƚŽ�ĐŚŽŽƐĞ�ƚŽ�ďĞ�ƵŶĐůĞĂƌ͕ �ƵŶĚĞĐŝĚĞĚ͕�ĂŶĚ�ĞƋƵŝǀŽ-
ĐĂů͘͟ϷϿ�/Ŷ�ƚŚĞ�ĂĨŽƌĞŵĞŶƟŽŶĞĚ�ϮϬϭϳ�ŝŶƐƚĂůůĂƟŽŶ͕�dŚĞ�<ŝĚ�'ĞƚƐ�
KƵƚ�ŽĨ� ƚŚĞ�WŝĐƚƵƌĞ͕�WĂǇŶĞ�ĚĞƐŝŐŶĞĚ�ƚǁŽ�ĚĞĐŽŶƚĞǆƚƵĂůŝǌĞĚ�
rocks—Ida and Dactyl, an asteroid and its moon—for the 
ƉŝŶŬ�ƉŝĐƚƵƌĞƐƋƵĞ�ůĂŶĚƐĐĂƉĞ͘�dŚƌŽƵŐŚ�ƚŚĞƐĞ�ŽďƐĐƵƌĞ�ďůĂĐŬ�
ŽďũĞĐƚƐ͕�WĂǇŶĞ�ƉƌŽƉŽƐĞĚ�Ă�ĚĞĞƉĞƌ�ƌĞŐŝƐƚƌĂƟŽŶ�ŝŶ�ƚŚĞ�ŵĂƌŐŝŶĂů�
ƉĞƌĐĞŶƚĂŐĞ�ŽĨ�ĚĂƌŬ�ƚŽŶĂůŝƚǇ�ŝŶ�tŝůůŝĂŵ�'ŝůƉŝŶ͛Ɛ�ϭϴƚŚͲĐĞŶƚƵƌǇ�
ĚƌĂǁŝŶŐƐ͘�/ŶŝƟĂůůǇ�ƉĂŝŶƚĞĚ�ŝŶ�ƚŚĞ�'ŝůƉŝŶ�ƉĂůĞƩĞ͕�/ĚĂ�ǁĂƐ�Ă�ĨĂď-
ricated in pastel colors then completely masked by a slick, 
ďůĂĐŬ�ƌĞƐŝŶ͘�͞�Ɛ�Ă�ƐƚƵĚǇ�ŝŶ�ďůĂĐŬ�ŵŽƌĞ�ŐĞŶĞƌĂůůǇ�ƚŚŝƐ�ŽďũĞĐƚ�
ŚĂƐ�ŶŽ�ŵĞĂŶŝŶŐĨƵů�ƌĞůĂƟŽŶƐŚŝƉ�ƚŽ�ƚŚĞ�ƐƵƌƌŽƵŶĚŝŶŐ�ůĂŶĚƐĐĂƉĞ�
ŽĨ�ŽƚŚĞƌ�ŽďũĞĐƚƐ�ŝƚ�ƐŝƚƐ�ĂŵŽŶŐ�ŽŶ�ĞǆŚŝďŝƟŽŶ͘��ƚ�ƚŚĞ�ƐĂŵĞ�ƟŵĞ�
ŝƚƐ�ǀĂƌŝŽƵƐ�ďůĂĐŬƐ�ĂƌĞ�ƉƌŽƉĞƌůǇ�ƉŝĐƚƵƌĞƐƋƵĞ�ĂŶĚ�ƐŽ�ŝŶ�ƚŚĞŽƌǇ�ŝƚ�
ƐŚŽƵůĚ�Įƚ�ŝŶ͘͟�/ĚĂ�ĚĞŶŝĞƐ�ƚŚĞ�ƉŝĐƚƵƌĞƐƋƵĞ�ŝĚĞĂů�ĂŶĚ�ŝƚƐ�ƉĂƐƚĞů�
ƉĂƐƚ�ƚŚƌŽƵŐŚ�ƉƌŝŵŝƟǀĞ�ĨŽƌŵ�ĂŶĚ�ůĂǇĞƌƐ�ŽĨ�ĚĞĞƉ�ďůĂĐŬ͘ϸ϶�

The prevalent use of black on architectural objects means a 
ůŽƐƐ�ŝŶ�ƌĞƐŽůƵƟŽŶ�ĂŶĚ�ĚĞƚĂŝů͕�ǁŚŝĐŚ�ŵĂŬĞƐ�ƌĞĂĚŝŶŐ�ƚŚĞŵ�Ăůů�
ƚŚĞ�ŵŽƌĞ�ĚŝĸĐƵůƚ͕�ůŝŬĞ�ƚŚĞ�ĚĂƌŬ�ƐŝĚĞ�ŽĨ�ƚŚĞ�ŵŽŽŶ͘�WĞƌŚĂƉƐ�
ŶŽ�ŽƚŚĞƌ�ďůĂĐŬ�ĞǆƉƌĞƐƐĞƐ� ƚŚŝƐ�ĚŝĸĐƵůƚǇ�ŵŽƌĞ� ƚŚĂŶ�^ƵƌƌĞǇ�
EĂŶŽ^ǇƐƚĞŵƐ͛�sĂŶƚĂďůĂĐŬͶĚĞĮŶĞĚ�ĂƐ�Ă�ŵĂƚĞƌŝĂů�ĂŶĚ�ŶŽƚ�a 
ĐŽůŽƌ͘ ϸϷ��ďƐŽƌďŝŶŐ�ϵϵ͘ϵϲй�ŽĨ�ůŝŐŚƚ͕�ƚŚŝƐ�ďůĂĐŬ�ŵĂŬĞƐ�Ă�ƐŽůŝĚ�
void and renders space obsolete as three-dimensions are 
ŇĂƩĞŶĞĚ�ŝŶƚŽ�ƚǁŽͲĚŝŵĞŶƐŝŽŶƐ͘�sĂŶƚĂďůĂĐŬ�ŝƐ�ƚŚĞ�ĐŽŵƉůĞƚĞ�
absence of color, it is none more black and the closest experi-
ence to a blackhole humans may ever experience.  

/ƚ� ŝƐ� ƚŚĞ�ŵŽƐƚ� ƌĞƐŝƐƚĂŶƚ� ĂŶĚ� ĂŶƟƚŚĞƟĐĂů� ƚŽ� ĞǆŝƐƟŶŐ� ĐŽůŽƌ�
ƐǇƐƚĞŵƐ͕�ŚŝƐƚŽƌŝĐĂů�ƚƌĞĂƟƐĞƐ͕�ŽƵƌ�ŽǁŶ�ďŝŽůŽŐŝĐĂů�ŽƉƟĐ�ĐŽŵƉƌĞ-
ŚĞŶƐŝŽŶ͕�ĂŶĚ�ƉĞƌŚĂƉƐ�ĞǀĞŶ�ƚŽ�ŽƵƌ�ĞǆŝƐƟŶŐ�ĚŝŐŝƚĂů�ƚŽŽůƐʹŚŽǁ�
does one design with ƚŚŝƐ�ďůĂĐŬ͍�/ƚ͛Ɛ�ŝŶƚĞƌĞƐƟŶŐ�ƚŽ�ĐŽŶƐŝĚĞƌ�
that the ambivalent architectural object—and the digitally ori-
ĞŶƚĞĚ�ĂƌĐŚŝƚĞĐƚͶǁŽƵůĚ�ƐĞĞŬ�ƚŚĞ�ƐĂŵĞ�ĞīĞĐƚƐ�ŽĨ�sĂŶƚĂďůĂĐŬ͕�
ƵůƟŵĂƚĞůǇ�ƌĞƚƵƌŶŝŶŐ�ƚŚĞ�ƵƐ�ďĂĐŬ�ƚŽ�ƚŚĞ�ŵĂƚĞƌŝĂů�ŽĨ�ƉŝŐŵĞŶƚƐ͘�

It is none more black and perhaps none more digital.

�E�EKd�^
ϭ͘� /Ŷ�ƌĞĨĞƌĞŶĐĞ�ƚŽ�ƚŚĞ�ĐŽŶĨĞƌĞŶĐĞ�ƉĂŶĞů�ƉƌŽŵƉƚ͗�͞dŽ�ďĞĐŽŵĞ�ĚŝŐŝƚĂů�ŝƐ�ƚŽ�ĞǆŝƐƚ�ŝŶ�Ă�

ĚŝŐŝƚĂů�ǁŽƌůĚ͘�/ƚ�ŝƐ�ĂŶ�ŽŶƚŽůŽŐŝĐĂů�ƐƚĂƚĞ�ƚŚĂƚ�ƚĂĐŝƚůǇ�ƌĞĐŽŐŶŝǌĞƐ�ƉĞƌǀĂƐŝǀĞ�ƚĞĐŚŶŽů-
ŽŐǇ͕�ĐŽŵƉƵƚĂƟŽŶĂů�ůŽŐŝĐ͕�ĂŶĚ�ĚŝŐŝƚĂů�ĂĞƐƚŚĞƟĐƐ�ĂƐ�ƚŚĞ�ďĂĐŬŐƌŽƵŶĚ�ĐŽŶĚŝƟŽŶ�ƚŽ�
everyday life. To become digital is to be situated in a context where everything 
ĨƌŽŵ�ƐĐƌĞĞŶ�ƚŽ�ƐƚŽŶĞ�ĞǆŝƐƚƐ�ĂƐ�ĚĂƚĂ�ĂŶĚ�ŵĂƩĞƌ͕�ǁŚĞƌĞ�ŚĂďŝƚƐ�ŽĨ�ŵŝŶĚ�ĨŽƌŐĞĚ�
ǁŝƚŚŝŶ�ƚŚĞ�ĚŝŐŝƚĂů�ĞŶǀŝƌŽŶŵĞŶƚ�ĂƌĞ�ĐŽŶƐƚĂŶƚůǇ�ƚƌĂŶƐĨĞƌƌĞĚ�ƚŽ�ƚŚĞ�ĂŶĂůŽŐ�ǁŽƌůĚ͘͟�



508 None More Digital

Ϯ͘� dŚĞ��ĂƵŚĂƵƐ�ƉůĂǇĞĚ�ĂŶ�ŝŶƚĞŐƌĂů�ƌŽůĞ�ƚŽ�ƚŚĞ�ŝŶƚĞŐƌĂƟŽŶ�ŽĨ�ĐŽůŽƌ�ƚŚĞŽƌǇ�ĐŽƵƌƐĞƐ�
in design curriculums. It was Bauhaus student Josef Albers who elevated 
ĐŽůŽƌ�ŶŽƚ�ŵĞƌĞůǇ�ĂƐ�ƚŚĞŽƌǇ�Žƌ�ƉƌĂĐƟĐĂů�ƚŚŽƵŐŚƚ�ďƵƚ�ĂƐ�Ă�ƉƌĂĐƟĐĞ�ƚŚĂƚ�ŵƵƐƚ�ďĞ�
ĞǆƉĞƌŝĞŶĐĞĚ͕�ƉĂƌƟĐƵůĂƌůǇ�ƚŚƌŽƵŐŚ�ŵĂŬŝŶŐ͘��ůďĞƌƐ͛�ƐƚƵĚĞŶƚƐ�ĞǆƉĞƌŝŵĞŶƚĞĚ�ĂŶĚ�
ƚŚĞŽƌŝǌĞĚ�ĐŽůŽƌ�ĂŶĚ�ĐŽŵƉŽƐŝƟŽŶ�ŝŶ�ŚŝƐ�ĐŽƵƌƐĞ�Ăƚ��ůĂĐŬ�DŽƵŶƚĂŝŶ��ŽůůĞŐĞ͘

ϯ͘� ��ƌĞĨĞƌĞŶĐĞ�ƚŽ�:ĂĐƋƵĞůŝŶĞ�>ŝĐŚƚĞŶƐƚĞŝŶ͛Ɛ��ŽƵůĞƵƌ�ďůŽƋƵĞŶƚĞ͗�ZŚŝƚŽƌŝƋƵĞ�Ğƚ�
ƉĞŝŶƚƵƌĞ�Ă�ů͛ĂŐĞ��ůĂƐƐŝƋƵĞ�ďǇ�^ǇůǀŝĂ�>ĂǀŝŶ�ƌĞŐĂƌĚŝŶŐ�ƚŚĞ�͞ĐŽŶŇŝĐƚ�ŽǀĞƌ�ǁŚĞƚŚĞƌ�
ƉĂŝŶƟŶŐ�ƐŚŽƵůĚ�ďĞ�ŽƌŐĂŶŝǌĞĚ�ĂƌŽƵŶĚ�ŵĞĂŶŝŶŐ�Žƌ�ĂīĞĐƚ͘͟�^ǇůǀŝĂ�>ĂǀŝŶ͕�͞tŚĂƚ�
�ŽůŽƌ�ŝƐ�ŝƚ�EŽǁ͍͟�WĞƌƐƉĞĐƚĂ�ϯϱ�;ϮϬϬϰͿ͗�ϭϬϮͲϭϬϯ͘�dŚŝƐ�ƌĞƐĞĂƌĐŚ�ŝƐ�ŝŶĚĞďƚĞĚ�ƚŽ�ƚŚŝƐ�
ƉĂƌƟĐƵůĂƌ�ĞƐƐĂǇ�ďǇ�>ĂǀŝŶ͘�

4. <ĂŶĞ͛Ɛ�ďŽŽŬ�ŵĂŬĞƐ�ĨŽƌ�ĂŶ�ĞǆĐĞůůĞŶƚ�ŐƵŝĚĞďŽŽŬ�ƚŽ�ŶĂǀŝŐĂƟŶŐ�ĐŽůŽƌ�ƚŚĞŽƌǇ�ŝŶ�Ă�
digital world. Carolyn Kane, �ŚƌŽŵĂƟĐ��ůŐŽƌŝƚŚŵƐ͗�^ǇŶƚŚĞƟĐ��ŽůŽƌ͕��ŽŵƉƵƚĞƌ�
�ƌƚ͕�ĂŶĚ��ĞƐƚŚĞƟĐƐ�ĂŌĞƌ��ŽĚĞ�;�ŚŝĐĂŐŽ͗�hŶŝǀĞƌƐŝƚǇ�ŽĨ��ŚŝĐĂŐŽ�WƌĞƐƐ͕�ϮϬϭϰͿ͘

ϱ͘� In her recent academic lectures, Jennifer Bonner has proposed a new move-
ŵĞŶƚ�ŽĨ�ĞŵĞƌŐŝŶŐ�ƉƌĂĐƟĐĞƐ͕�dŚĞ�WŝŶŬƐͶƚŚĞ�ŐĞŶĞƌĂƟŽŶ�ƉƌŽĐĞĞĚŝŶŐ�dŚĞ�tŚŝƚĞƐ�
and The Grays.

ϲ͘� <ĂŶǇĞ�tĞƐƚ�ŝŶƚĞƌǀŝĞǁĞĚ�ďǇ�WĞƚĞƌ�DĂĐŝĂ͕�͞<ĂŶǇĞ�tĞƐƚ͗�/͛ŵ��ŵĂǌŝŶŐ͕͟�dŚĞ�&ĂĚĞƌ�
ϱϴ�;EŽǀĞŵďĞƌ�ϮϬϭϮͿ͘

ϳ͘� /Ŷ�ĐŽŶǀĞƌƐĂƟŽŶ�ǁŝƚŚ�dŚĞ�>��'͛Ɛ�ĐŽͲĨŽƵŶĚĞƌ͕��ĞŶ�&ƌĞǇŝŶŐĞƌ͕�ŽŶ�ƚŚĞ�ƵƐĞ�ŽĨ�ƉŝŶŬ�
ŝŶ�dŚĞ�<ŝĚ�'ĞƚƐ�KƵƚ�ŽĨ�ƚŚĞ�WŝĐƚƵƌĞ͕�ŚŝƐ�ƌĞƐƉŽŶƐĞ�ĚŝǀĞƌƚĞĚ�ƚŽ�Ă�ƉƌĞǀŝŽƵƐ�ĐŽŶǀĞƌ-
ƐĂƟŽŶ�ǁŝƚŚ�EĞŝů��ĞŶĂƌŝ͕�ǁŚŽ�ĂůƐŽ�ŝŶƋƵŝƌĞĚ�ĂďŽƵƚ�ƚŚĞ�ƵƐĞ�ŽĨ�ƉĂƐƚĞů�ĐŽůŽƌƐ�ŝŶ�dŚĞ�
>��'͛Ɛ�ƌĞĐĞŶƚ�ǁŽƌŬ͕�ĂůŽŶŐ�ǁŝƚŚ�ŽƚŚĞƌ�ĞŵĞƌŐŝŶŐ�ƉƌĂĐƟĐĞƐ͕�ƚŽ�ǁŚŝĐŚ�&ƌĞǇŝŶŐĞƌ�
ƌĞƉůŝĞĚ͕�͞dŚĞ�ŐĞŶĞƌĂƟŽŶ�ŽĨ�ĂƌĐŚŝƚĞĐƚƐ�ďĞĨŽƌĞ�ƵƐ�ƵƐĞĚ�ƵƉ�Ăůů�ƚŚĞ�ŐŽŽĚ�ĐƌĂǇŽŶ�
ĐŽůŽƌƐ�ĂŶĚ�ǁĞ�ĂƌĞ�ƐƚƵĐŬ�ǁŝƚŚ�ƚŚĞ�ƐŚŝƩǇ�ƉĂƐƚĞůƐ�ŶŽ�ŽŶĞ�ǁĂŶƚƐ�ŝŶ�ƚŚĞ�ďŽǆ͘͟

ϴ͘� ͞&ƌŽŵ��ďŽǀĞ�ͮ�>ŽŽŬŝŶŐ��ŽǁŶ͟�ĂƐ�ĐŽŶĐĞŝǀĞĚ�ďǇ�'ǁǇŶĞƚŚ�^ŚĂŶŬƐ͘

ϵ͘� dн�н�нD͛Ɛ�ĞůĞǀĂƚŽƌ�ƉŝƚĐŚ͗�͞�ĞƚƌŽŝƚ�ĚŽĞƐŶ͛ƚ�ŚĂǀĞ�Ă�ŵĂƚĞƌŝĂů�ƉƌŽďůĞŵ͖�ŝƚƐ�ŵĂƚĞ-
ƌŝĂů�ŚĂƐ�ĂŶ�ŝŵĂŐĞ�ƉƌŽďůĞŵ͘͟

ϭϬ͘� ZŽƚŚ�ĨƵƌƚŚĞƌ�ĞůĂďŽƌĂƚĞƐ͕͞/Ŷ�Ă�ǁŽƌůĚ�ǁŚĞƌĞ�ƚŚĞ�ƉŚǇƐŝĐĂů�ƉƌŽĐĞƐƐĞƐ�ŽĨ�ĂƌĐŚŝƚĞĐ-
ture are becoming increasingly less important and digital processes proliferate 
ƚŚƌŽƵŐŚ�Ăůů�ƉŚĂƐĞƐ�ŽĨ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ŝĚĞĂƐ�ĂŶĚ�ĚŽĐƵŵĞŶƚĂƟŽŶ͕�ǁĞ�ƐŚŽƵůĚ�ƉĞƌ-
haps be looking to understand the ways in which architects work, and examine 
ŚŽǁ�ǁĞ�ĐĂŶ�ĐůĂŝŵ�ƚŚĞ�ƉƌŽĐĞƐƐĞƐͶŶŽƚ�ũƵƐƚ�ƚŚĞ�ƉƌŽĚƵĐƚƐͶŽĨ�ŽƵƌ�ůĂďŽƌƐ͘͟

ϭϭ͘� ͞�ůů�ŽĨ�ƚŚĞƐĞ�ďůƵĞ�ƉƌŽƉŽƐŝƟŽŶ͕�Ăůů�ĂůŝŬĞ�ŝŶ�ĂƉƉĞĂƌĂŶĐĞ͕�ǁĞƌĞ�ƌĞĐŽŐŶŝǌĞĚ�ďǇ�ƚŚĞ�
ƉƵďůŝĐ�ĂƐ�ƋƵŝƚĞ�ĚŝīĞƌĞŶƚ�ĨƌŽŵ�ŽŶĞ�ĂŶŽƚŚĞƌ͙͘dŚĞ�ŵŽƐƚ�ƐĞŶƐĂƟŽŶĂů�ŽďƐĞƌǀĂƟŽŶ�
ǁĂƐ�ƚŚĂƚ�ŽĨ�ƚŚĞ�͞ďƵǇĞƌ͘͟��ĂĐŚ�ƐĞůĞĐƚĞĚ�ŽƵƚ�ŽĨ�ƚŚĞ�ƉŝĐƚƵƌĞƐ͙ƉŝĐƚƵƌĞƐ�ƚŚĞ�ŽŶĞ�
ƚŚĂƚ�ǁĂƐ�ŚŝƐ͕�ĂŶĚ�ĞĂĐŚ�ƉĂŝĚ�ƚŚĞ�ĂƐŬŝŶŐ�ƉƌŝĐĞ͘�dŚĞ�ƉƌŝĐĞƐ�ǁĞƌĞ�Ăůů�ĚŝīĞƌĞŶƚ�ŽĨ�
ĐŽƵƌƐĞ͘͟�zǀĞƐ�<ůĞŝŶ�ŝŶ��ĞŶũĂŵŝŶ��ƵĐŚůŽŚ͛Ɛ�͞�ŶĚǇ�tĂƌŚŽů͛Ɛ�KŶĞͲ�ŝŵĞŶƐŝŽŶĂů�
�ƌƚ͗�ϭϵϱϲͲϭϵϲϲ͕͟�ŝŶ��ŶĚǇ�tĂƌŚŽů͕�KĐƚŽďĞƌ�&ŝůĞƐ�;�ĂŵďƌŝĚŐĞ͕�D�͗�dŚĞ�D/d�WƌĞƐƐ͕�
ϮϬϬϭͿ͕�ϯϭ͘

ϭϮ͘� ͞zǀĞƐ�<ůĞŝŶ͗�WƌŽƉŽƐƚĞ�ŵŽŶŽĐƌŽŵĞ͕�ĞƉŽĐĂ�ďůƵ͟�ĞǆŚŝďŝƚĞĚ�Ăƚ�ƚŚĞ�'ĂůůĞƌŝĂ�
�ƉŽůůŝŶĂŝƌĞ�ŝŶ�DŝůĂŶ͕�/ƚĂůǇ͕�:ĂŶƵĂƌǇ�ϮͲϭϮ͕�ϭϵϱϳ͘

ϭϯ͘� �ĞǀĞůŽƉĞĚ�ǁŝƚŚ�ƚŚĞ�ƉĂŝŶƚ�ĞǆƉĞƌƟƐĞ�ŽĨ��ĚŽƵĂƌĚ��ĚĂŵ͕�ƚŚĞ�ƵůƚƌĂŵĂƌŝŶĞ�ƉŝŐŵĞŶƚ�
ǁĂƐ�ƐƵƐƉĞŶĚĞĚ�ŝŶ�ZŚŽĚŽƉĂƐ͕�Ă�ƐǇŶƚŚĞƟĐ�ƌĞƐŝŶ͕�ǁŚŝĐŚ�ǁĂƐ�ůĂƚĞƌ�ƉĂƚĞŶƚĞĚ�ďǇ�
<ůĞŝŶ͕�ƚŽ�ŵĂŝŶƚĂŝŶ�ĂƵƚŚĞŶƟĐŝƚǇ�ŽĨ�͞ƚŚĞ�ƉƵƌĞ�ŝĚĞĂ͘͟

ϭϰ͘� Green screen is usually preferred because its farthest away from human skin 
ƚŽŶĞƐ͖�ƐŝŶĐĞ�ŐƌĞĞŶ�ŝƐ�ŵŽƐƚ�ƉƌĞǀĂůĞŶƚ�ŝŶ�ŶĂƚƵƌĞ͕�ďůƵĞ�ŝƐ�ƚŚĞ�ƉƌĞĨĞƌƌĞĚ�ĂůƚĞƌŶĂƟǀĞ͘�
dŚŝƐ�ŝƐ�ĂŶ�ŝŶƚĞƌĞƐƟŶŐ�ĐŽŶĐĞƉƚ�ǁŚĞŶ�ĐŽŶƐŝĚĞƌŝŶŐ�ĂƌĐŚŝƚĞĐƚƵƌĂů�ŽďũĞĐƚƐ�ŽƵƚƐŝĚĞ�ŽĨ�
ƉĂƉĞƌ�ƐƉĂĐĞ�ĂŶĚ�ƉůĂĐĞĚ�ŝŶƚŽ�ƚŚĞ�ĞŶǀŝƌŽŶŵĞŶƚ�ŽĨ�͚dŚĞ�ZĞĂů͛�ǁŽƌůĚ͘

ϭϱ͘� tŝƚŚŝŶ�ƚŚĞƐĞ�ƌĞĨƌŝŐĞƌĂƚĞĚ�ĐĂƐĞƐ�ǁĂƐ�Ă�ŵĠůĂŶŐĞ�ŽĨ�ŶĂƚƵƌĂů�ŵĂƚĞƌŝĂůƐͶŝŶĐůƵĚŝŶŐ�
ĨŽŽĚƐ͕�ƐƵĐŚ�ĂƐ�ĐĂŬĞƐ͕�ĐŚĞĞƐĞ͕�ŐƌĂƉĞƐ͕�ĮƐŚͶĂůŽŶŐ�ǁŝƚŚ�ƐǇŶƚŚĞƟĐ͕�ŵĂŶͲŵĂĚĞ�
ƉƌŽĚƵĐƚƐ͕�ůŝŬĞ�ƐŶĞĂŬĞƌƐ͕�ƉŝƉĞƐ͕�ĂŶĚ�ƉůĂƐƟĐͲĐŽĂƚĞĚ�ĐĂďůĞƐ͘�^ƵŐŐĞƐƟǀĞ�ŽĨ��ƵƚĐŚ�
ƐƟůů�ůŝĨĞ�ƉĂŝŶƟŶŐƐ͕�ƚŚĞ�ĐĂƐĞƐ�ǁĞƌĞ�ĐŽůŽƌĨƵů�ǀŝŐŶĞƩĞƐ�ƚŚĂƚ�ƐůŽǁůǇ�ƚƵƌŶĞĚ�ŐƌŽ-
ƚĞƐƋƵĞ�ĂƐ�ƚŚĞ�ŶĂƚƵƌĂů�ƐǇƐƚĞŵƐ�ŽĨ�ŵŽůĚ�ĂŶĚ�ƌŽƚ�ŽǀĞƌƚŽŽŬ�ƚŚĞ�ŽƌŐĂŶŝĐ�ŵĂƚĞƌŝĂůƐ͖�
ƐƵďƐĞƋƵĞŶƚůǇ͕�ƚŚĞ�ƐǇŶƚŚĞƟĐ�ŵĂƚĞƌŝĂůƐ�ǁĞƌĞ�ƚŚĞ�ŵŽƐƚ�ǀŝďƌĂŶƚůǇ�ĐŽůŽƌĞĚ�ŽďũĞĐƚ�
ƌĞŵĂŝŶŝŶŐ�ŝŶ�ƚŚĞ�ĐĂƐĞƐ�ďǇ�ƚŚĞ�ĞŶĚ�ŽĨ�ƚŚĞ�ĞǆŚŝďŝƟŽŶ͘

ϭϲ͘� According to their Instagram account @becommingdigital.

ϭϳ͘� ^ĞĞ�ZĞŵ�<ŽŽůŚĂĂƐ͕��ĞůŝƌŝŽƵƐ�EĞǁ�zŽƌŬ�;EĞǁ�zŽƌŬ͗�dŚĞ�DŽŶĂĐĞůůŝ�WƌĞƐƐ͕�ϭϵϵϰͿ͕�
ϭϭϬͲϭϭϳ͘

ϭϴ͘� sŝƐŝƚ�ŚƩƉƐ͗ͬͬƚŽŵǁŝƐĐŽŵďĞ͘ĐŽŵͬ'h''�E,�/DͲ,�>^/E</�ĨŽƌ�ĨƵůů�ƉƌŽũĞĐƚ�
ĚĞƐĐƌŝƉƟŽŶ͘

ϭϵ͘� KǀĞƌ�ƚŚĞ�ůĂƐƚ�ƐĞǀĞƌĂů�ǇĞĂƌƐ͕�WĂǇŶĞ�ůĞĂĚ�ŵƵůƟƉůĞ�ƚĞĐŚͲƐĞŵŝŶĂƌƐ�Ăƚ�h�>��ĐĞŶƚĞƌ-
ing on the ambivalent object; from disco balls to asteroids to bunkers, there are 
Ă�ŵƵůƟƚƵĚĞ�ŽĨ�ƚĂŶŐŝďůĞ�ŽďũĞĐƚƐ�ǁŝƚŚ�ƵŶĐĂŶŶǇ͕�ŽƚŚĞƌǁŽƌůĚůǇ�ƋƵĂůŝƟĞƐ�ƌŝƉĞ�ĨŽƌ�
ĂƌĐŚŝƚĞĐƚƵƌĂů�ĞǆƉĞƌŝŵĞŶƚĂƟŽŶ͘�dŚĞ�ƐƵĐĐĞƐƐ�ŽĨ�ƌĞƉƌĞƐĞŶƟŶŐ�ƚŚĞƐĞ�ĂŵďŝǀĂůĞŶƚ�
ŽďũĞĐƚƐ�ŽŌĞŶ�ƌĞůŝĞƐ�ŽŶ�ƚŚĞ�ĐŽƌƌĞĐƚ�ƐĞůĞĐƟŽŶ�ŽĨ�ŵĂƚĞƌŝĂůƐ͕�ƐƵĐŚ�ĂƐ�ƉƌŝŶƚĞƌ�ƉĂƉĞƌ�
ĂŶĚ�ƉƌŽƉĞƌ�ŝŶŬ͕�ĂŵŽŶŐ�ŽƚŚĞƌ�ĚĂƌŬͲĐŽůŽƌĞĚ�ŵĂƚĞƌŝĂůƐ͘�WĂǇŶĞ͛Ɛ�ƚĞĐŚͲƐĞŵŝŶĂƌƐ�
ƌĞƋƵŝƌĞĚ�ŚŝŐŚůǇ�ĐŽŶƚƌŽůůĞĚ�ƌƵůĞ�ƐĞƚƐ�ĂŶĚ�ŽƵƚƉƵƚƐ͕�ƉĞƌŚĂƉƐ�ŝŶ�ĂŶ�ĂƩĞŵƉƚ�ƚŽ�
ĞůŝŵŝŶĂƚĞ�ƚŚĞ�ŚƵŵĂŶ�;ŚĂŶĚͿ�ĂůƚŽŐĞƚŚĞƌ͘��ǆĐĞƉƚ�ĨƌŽŵ�:ĂƐŽŶ�WĂǇŶĞ͕�͞sĂƌŝĂƟŽŶƐ�
ŽŶ�ƚŚĞ��ŝƐĐŽ��Ăůů͕�Žƌ�dŚĞ��ŵďŝǀĂůĞŶƚ�KďũĞĐƚ͕͟�WƌŽũĞĐƚ�:ŽƵƌŶĂů�Ϯ�;ϮϬϭϯͿ͗�ϮϬͲϮϳ͘

ϮϬ͘� ͞tĞ�ŽŌĞŶ�ǁŽƌŬ�ǁŝƚŚ�ĂƐƚĞƌŽŝĚƐ�ŝŶ�ŽƵƌ�ƉƌŽũĞĐƚƐ�ĨŽƌ�ƚŚĞŝƌ�ĞĂƐĞ�ŽĨ�ƚƌĂŶƐůĂƟŽŶ�
ƚŽ�ŽƚŚĞƌǁŽƌůĚůǇ�ƉƌŝŵŝƟǀĞƐ͘�/Ĩ�ƚŚĞƌĞ�ǁĞƌĞ�ƚŚĞ�ƉŽƐƐŝďŝůŝƚǇ�ƚŽ�ƐĞůĞĐƚ�͚WƌŝŵŝƟǀĞ͗�
KƚŚĞƌ͛�ŝŶ�ŽƵƌ�ŵŽĚĞůŝŶŐ�ƐŽŌǁĂƌĞ�ƚŚĞŶ�ƐƵƌĞůǇ�ƚŚĞ�ƌĞƐƵůƚ�ǁŽƵůĚ�ĂůǁĂǇƐ�ďĞ�
ĂƐƚĞƌŽŝĚƐ�ďŽƚŚ�ĨŽƌ�ƚŚĞŝƌ�ƉƌŽǆŝŵŝƚǇ�ƚŽ�ĂŶĚ�ĚŝƐƚĂŶĐĞ�ĨƌŽŵ�ƚŚĞ�ŝĚĞĂů�ĨŽƌŵƐ͘͟�
:ĂƐŽŶ�WĂǇŶĞ͕�͞/ĚĂ�;ĂŶĚ��ĂĐƚǇůͿ͗����ĂƌŬĞƌ�ZĞŐŝƐƚĞƌ�ŽĨ�ƚŚĞ�WŝĐƚƵƌĞƐƋƵĞ͕͟�
KīƌĂŵƉ�ϭϮ�;&ĂůůͬtŝŶƚĞƌ�ϮϬϭϲͿ͘�ŚƩƉƐ͗ͬͬŽīƌĂŵƉ͘ƐĐŝĂƌĐ͘ĞĚƵͬĂƌƟĐůĞƐͬ
ŝĚĂͲĂŶĚͲĚĂĐƚǇůͲĂͲĚĂƌŬĞƌͲƌĞŐŝƐƚĞƌͲŽĨͲƚŚĞͲƉŝĐƚƵƌĞƐƋƵĞ͘

Ϯϭ͘� �ŽŵƉƌŝƐĞĚ�ŽĨ�ĐĂƌďŽŶ�ŶĂŶŽƚƵďĞƐ�ĂĐĐŽƌĚŝŶŐ�ƚŽ�^ƵƌƌĞǇ�EĂŶŽ^ǇƐƚĞŵƐ͘


